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Dear Listeners, 


| know the holidays are over, and it’s already 2005, 
yet | can’t shake the feeling that this statement is like 
one of those annoying family newsletters you get 

at this time of year. Year in and year out | get these 
letters and they are always the same hideous three 
page dissertations on how little Billy's swim lessons 
are going or why those mysterious growths on little 
Sally's back finally cleared up. Well, as far as KDVS is 
concerned. ..little Billy is swimming fine and little Sally 
just joined a traveling circus. This brings me to my 
first point: sometimes KDVS does feel like a traveling 
circus. We rely not only on financial support from you, 
but also on countless hours of volunteer work from 
dedicated individuals. Things can be quite stressful 
down here and at points KDVS can consume your life. 
Plus we have no windows, only florescent lighting. 
However, we wouldn't be down here if we didn't each 
derive an intense amount of satisfaction from what 
we do. It’s that outpouring of passion that | hear the 
most when | tune in to KDVS and it's the main reason 
| have stuck with the station for so long. We love 

what we do, and we hope you do too. A new year 
also means that our financial obligations for the rest 
of 2005 through 2006 will have to be met. The steady 
funding cuts flowing from the State of California to 
Universities has severely impacted our budget over 
the past two years and we now rely more than ever 
on your support to meet our operating costs. This 
year’s fundraiser will be held from April 18th through 
the 24th. We already have great premiums lined up 
and have recently updated our online pledging system 
to make donating easier than ever. Plus, if you donate 
| promise not to tell you about little Billy or Sally for at 
least another year. 


Regards, 
Steven Valentino 
General Manager 90.3 KDVS 


i “As you all know, a New Year is beginning. What does this mean for us? New promotional gimmicks of course! Given that the political ; 
ave decided to announce our new add campaign for 2005 will be: KDVS; god, guns, and gays. 
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TOP 90.3 RELEASES OF FALL 2004 


1. Sexy Prison - "Italians Who Just Saw Rocky" 
(Omnibus/Nascar) 
A Sacramento civil engineer and Davis physicist are the yang and yang (no 
yin) that drives some of the best and most original electro-whatever-wave 
jams being pioneered on this planet today.t Robert's basswork is propulsive 
and melodic yet dark enough to satisfy any Joy Division/New Order fan, but 
if you talk to Robert about them, he might tell you that Crimpshrine was a 
bigger influence; it's the one element of the Sexy Prison sound which might 
sound familiar because the rest is a concoction of clattery beats, repetitive 
sample sequencing, klings and klangs and klaxon reverberations set to odd 
elliptical patterns, humorously perplexing samples of familiar expressions of 
pop culture (e.g. Tim Allen's "unghh?" from "Home Improvement"), and 
John's uber-whacked reverb-drenched sneer.t Jennifer Maerz of the Seattle 
Stranger wrote a Sexy Prison review that referenced Severed Heads; 
certainly the Priz does bear a striking likeness to the Sevs at times 
(particularly because both bands similarly used repetition in such a way that 
the moment that any sample or sound might become too cloying, that sound is 
replaced by a different odd sound), but Concerto and Dawson swear they 
never heard the Sevs, and that Slutty Gulag draws its primary influences 
from video games and the television show “Cheaters.” - DJ Rijk 
2. Monoshock - “Runnin’ Ape-like from the 
Backwards Superman: 1989-1995" 
(S-S) 
3. Rogers Sisters - "Three Fingers” 
(Troubleman Unlimited) 
The Rogers Sisters, on first listen, are good at recapturing many elements of 
the british post-punk sound of the late 70s/early 80s, a la the Au Pairs, Lora 
Logic’s post-X-Ray Spex records, etc, such as urgent vocals, great horns (on 
some tracks), and a sometimes funky, sometimes driving, but always solid, 
rhythm section. This is not uncommon, as a bunch of groups have emerged in 
the last few years wearing these kinds of post-punk influences on their 
sleeves. However, the Brooklyn band’s adaptation of the sound isn’t merely 
a retro aesthetic, but their lyrics also contain political elements that were 
typical of some of the early Thatcher-era Brits (a good observation culled 
from allmusic.com). Although this is just a 21 minute EP, I’m looking 
forward to their next full-length. Highlights: "The Secrets of Civilization,” 
"You Won't Believe It."- Ed 
4. Moving Units - "Dangerous Dreams" 
(Palm) 
The long-awaited full length from these LA dance rockers pleases in every 
way that it is supposed to, and disappoints in exactly the same manner. 
Several of the tracks are everything that a packed dance floor has been 
waiting to hear. But there are too many moments on this album that simply 
fail to live up to the promise of the initial EP that was released almost two 
years ago. The fact that two of the best songs on the album ("Between Us 
and Them" and “Unpersuaded") have already been released is not a good J 
sign for the album as a whole. Perhaps if this album had come out sometime 
in the last two years it would have sounded fresher and more interesting, put 


dance-rock | can't help but feel like the Moving Units would have be 
better served by taking a few more risks on this album. Highligh 
Us and Them, Going for adds, Emancipation - Boy Wonder 4 
5. Guitar Wolf - “Loverock" 
(Narnack) y 4 
There are a few things that one must know about Guitar 
appreciating this album. First, they come from Japan: Second, they have an 


with an almost nuclear frenzy. If all of these 
recommend that you check this album out. Gt 
anything revolutionary with their sound andt 


tar Wolf are not doing 
eir influences are quite 


‘and of no-holds barred rock is a 
came before. Highlights: Loverock, SF 
Tokyo - Boy Wonder 
6. Antennas Erupt - 
(S-S) £ 
Unfortunately, | don’t that much about jazz, but | think |’d be correct 
in labeling this free jazzy with an Albert Ayler-ish sound (according to 
KDVS’ Scott Soriano).,featuring alto sax, cello, baritone sax, electronics, 
and percussion, this#fecord simply rocks and swirls. One of my favorites of 

: nas Erupt a couple times this year. The last time | saw 

3th at local house venue the Pirate Ship (who put on 
ie way, see Www. piratesofthepentagram.org) and which 
AS billed as their last show (maybe not to worry, they’ve said it 

eally was their last show and you’ve never seen them, you 
d out. But this record (I think only available on 12” vinyl) and 
om the Magical Energy Field,” a 7" on Weird Forest records, can 
still be found around indie record stores in Sacto (where they hail 
and are both definitely worth checking out. Also features longtime 
dj Chad Stockdale on bass clarinet. - Ed 
Reactors - "Dead in the Suburbs" 
ip Off) 
8. Death Sentence: Panda! - "Puppy Kitty or Both?” 
(Special Lord) 
Surely you never expected that a sparse combo of drums, flute, and clarinet 
would ever electrify you, but that's what can happen when you hear Death 
Sentence: Panda!, a power-trio from the Bay Area including Paul Costuros 
of XBXRX, Murder Murder, Total Shutdown, and more bands that | never 
got a chance to see or hear.t Yeah, | wonder about dudes like Paul. How 
many bands can they manage to be in before one of them finally stinks to the 
heavens?t | thought he might have reached a tipping point with this band, so 
| fully expected DS:P! to blow; instead it managed to blow me away in an 
October performance at 58 Tehama in San Francisco where they arguably 
upstaged Numbers and the Coachwhips.t Paul's clarinet is augmented by 
effects to become a brutal force, and together with Chris Dixon's powerful 
drumming, they create the kinda juggernaut that might appeal to fans of 
hardcore punk. tMeanwhile, the lilting flute and squeaky-cute female vocals 
provide a tie-in for fans of Deerhoof.t Don't miss this live show when it 
comes to your town! - DJ Rijk 
9. Mae Shi, The - "Terrorbird” 
(5rc) 
I’m not exactly sure how | got stuck reviewing this album, as | typically find 
myself listening to some pretty wussy bullshit. This album represents the 
polar opposite of most everything that | like and enjoy. However, you can’t 
deny the quirky charm of Terrorbird. There are 33 tracks in 42 minutes on 
the album, and they all seem to run together, even though the different styles 
and influences definitely do not. Touches of hardcore and bits of no wave 
can be found, primarily segregated into 1 minute spurts. The band is 
definitely into Wire, though don’t expect anything too harmonious. They are 
pretty spazzy, too. | like that word. You hear a lot of guitar/drum freak outs 
with screaming and screeching here and there. It all fits together very 
nicely into one melodic mess, believe it or not. - Remy 
10. Ariel Pink's Haunted Graffiti - "The Doldrums” 
(Paw Tracks) 
There is a bit of difficulty in reviewing this strange collected work. |’m not 
going to hide the fact that this is one of my favorite albums of the year. 
However, I’m also not going to rave on about how this L.A. dude Ariel Pink 
is some misunderstood genius. Maybe he is. | don’t really know. What | do 
know is that the album is about as relistenable as Bee Thousand, which is no 
small achievement. The lo-fi production of Doldrums leaves you dripping 
with wanting the same way those important GBV recordings did. It’s almost 
as if there isn’t enough of a song there for you, just some dream-like snippet 
of someone’s thoughts, whether intended as sarcasm, insanity, or complete 
seriousness. Animal Collective likes this album good enough to release iton ~ 
their label, and | like it too. - Remy j 
11, Introducers, the - "Close Ups” E 
(Slovenly) i 
12. Popular Shapes/Kurt - "B Ball Music” 
(On/On Switch) 
“BBall Music 3” makes a serious case for the best song ever by the engaging 
high-energy Seattle artrockers, the Popular Shapes, now defunct (a couple 
members carry on in the new band Factums).t The delay-drenched guitar 
chime is shimmery and scintillating, and the drums are so machinelike in 
their precision that the whole thing sounds very much like Wire's second a 
third albums.t Kurt from Germany plays an angular take on mid-90's era 
AmRep rock (e.g. Guzzard), which advances them beyond the more typical 
hardcore fare that the band has been known for during the last decade.t 
With its brilliant hand-screened neon yellow and green sleeve, the record | 
looks as awesome as it sounds. - DJ Rijk ; 
13. Le Flange du Mal - “Le Flange du Mal" 
(Kimosciotic) 


eo 


14. Thee Fine Lines - "Thee Fine Lines" 
(Licorice Tree) 

15, Golden Shoulders - “Friendship is Deep” 
(Doppler) 

16. Weegs, The - "Meat the Weegs” 

(Hungry Eye) 

17. v/a - “Oakland: The Secret Is Out" 
(Warm and Fuzzy) 

18. Little Wings - "Magic Wand" 

(K) 

19. Pinback - 
(Touch and Go) 
20. Bators, Stiv - "Disconnected (w/ new songs)” 

(Bomp!) 

21. Yuma Nora - "Red Train Graphing the 

Sunset of All" 

(D.1.Y.) 

22. Hustler White - "Hustler White” 

(D.1.Y) 

What if DNA mated with a seriously fun upbeat pop band? Hustler 

Whitedone of 2004's new bands from Portlandémight be that child prodigy; 
they're one of the best examples of new music that actually deserves the 
description of “neo no-wave.” Nick (of Alarmist)'s guitar and Daniel's keyboard 
interplay often sounds totally icy, but Meghan's drums and the jo yously 
whacked-out and weird boyfriend/girlfriend vocal duet of Adam and Mariel 
come off sounding like a high school pep band running over with school spirit, 


"Summer in Abandon" 


thereby infusing the usual no-wave bummer trip with hefty doses of fun. -.Dw/Rijk 


23. Earle, Steve - 
(Artemis) : 
Once the model of the hard-living country singer, Steve Earle s undergone 
a transformation that has brought him about face fromembodying that 
prototype in recent years. First, he’s has been sober for around a decade 
now. Second, he’s become a singer concerned With political events. His 

songs still sound like outlaw country fused with elements of blues, folk, and 
bluegrass like before, but his tone $ changed. His 2002 album, 

"Jerusalem," inspired by 9/11 ofene half a dozen songs that dealt with 
the crisis and criticized thesBUsh administration’s response (including a four 
song opening salvo whic! featured the controversial "John Walker’s 

Blues"). This time 1d Johnston deals with the continuing war in Iraq and 
its ill effects ongAmerica’ 's common man, only sidestepping topical 

songwriting for three songs (including a touching duet with Emmylou Harris) 
album’s eleven tracks. However, as the overwrought title might 

©, in getting wrapped up in fiery political material, Earle has included 
ple weaker political songs that might have benefited from either editing 


"The Revolution Starts...Now" 


oi ‘being abandoned as half-baked ideas. The first misstep is "Condi, Condi" 


a bizarre, tongue-in-cheek love song to Condaleeza Rice that invokes a 
feeling of unease rather than one of amusement. The second number, "F the 
CC," is also disappointing in that Earle could surely have written a great song 
condemning the FCC for failing to stand up to media corporations and their 
monopolizing, but it instead just comes across as a hastily written excuse for 
saying the F word. Despite these two weaker songs, the album stands as one 
of the most literate musical responses to disturbing current events, especially 
as in a genre that is not usually known for its topical concern - Ed 
24. Magnificents - "Magnificents” 
(KFM) 
25. Point Line Plane - "Smoke Signals” 
(Skin Graft) 
26. Miller, Buddy - “Universal United House of Prayer” 
(New West) 
27. Johnston, Daniel - "Discovered Covered” 
(Gammon) 
First, Daniel Johnston is not dead. Second, this album consists of two parts. 
The first disc compiles covers of Daniel Johnston’s songs by eighteen artists. 
The second disc presents Johnston's versions of those songs for comparison 
(drawn from albums spanning his entire career, from 1980’s "Songs of Pain” 
to 2003’s "Fear Yourself") and an unreleased song "Rock This Town.” 
Daniel Johnston is a musician who writes and records quirky, anguished, 
joyful, absurd, and poignant pop songs, most of which are lo-fi out of 
necessity rather than by design. An artist who the term “outsider music” 
seems to have been invented to describe, Johnston has struggled with mental 
illness for most of his career (only worth mentioning because there are 
shades of it evident in the songs), but is loved by and has helped to inspire 
many musicians, which is why this tribute album comes across as effortless 
and inspired. Not all the covers are excellent (some are, such as TV on the 
Radio, Calvin Johnston, Vic Chesnutt, Tom Waits, and um, Death Cab for we 
Cutie), but the range of artists demonstrate Johnston’s influence in indie ef 
music (surprisingly, Jad Fair, who you would think would do an awesome!DJ 
cover, does only a capable job). However, all of Johnston’s originals,are 
worthwhile. Gammon had a great idea in putting together this 
tribute/compilation, and | hope it stands as a model for other, Aabels to put out 
similar collections. Fun fact: Daniel Johnston was born in Saéramento. - Ed 
28. Th Losin Streaks - "Sounds of Violence” j 
(Slovenly) 
29. Coachwhips/Trin Tran - "Split 7" EP" 
(Show & Tell) 
30. Smith, Elliott - "From A probed gh” The Hill" 
(Epitaph) 
As | am sure most everyone knows, smithyfled before this album was 
released and therefore like all albums that are released posthumously there 
is some debate as to whether this finished product is exactly what Smith 
would have wanted. From the calibér of songs on the album | can only 
assume that he would have been,proud of the result. This album was to be his 
first album since leaving Dreamworks records and it reflects some of his 
earlier work for Kill Rock Starg as far as song compositions go, but the 
instrumentation is much mofe complex than anything on either/or and while it 
still maintains the lo-fi quality that Smith was so well known for there are 
moments where this album positively rocks. The song "A Fond Farewell” is 
my favorite track on aed but there is an eerie feeling to it given the 
precognitive lyrics. Highlights: A Fond Farewell, Pretty (Ugly Before), 
Twilight -Boy Wonder 
31. Prefects, Va - "Amateur Wankers"” 
(Acute) rd 
An archival release of Birmingham band who came together in 1976 and 
disbanded three years later without much acclaim. However, if the company 
they kept in those three years is any indication of their worth, a second 
glance and fe-evaluation might be needed. They played (as a replacement 
for the Buzzcocks) on the Clash’s "White Riot” tour with Subway Sect and 
the Slits. /Fhey opened for such bands as the Mekons, Joy Division, the Fall, 
and the Buzzcocks. So are they as good as any of those bands? No. Are they 
an overtooked post-punk treasure all the same? Definitely. (By the way, 
props to Acute records, who have proven themselves beyond doubt to be 
experts at this sort of thing: release overlooked late 70s/early 80s recordings 
or re¢ords that have been out of print for years or were never released but 
desérved to be; see Theoretical Girls/Glenn Branca reissues, Metal 
cgronation Boys compilations.) To me, the Prefects sound like a perfect 
bination of Wire and “Spiral Scratch"-era Buzzcocks/Magazine, 

Acluding the bands’ early penchant for rapid economy and subsequent 

IB arkvention and diversification. The release includes the eight songs 

sulting from their only two studio sessions, a live track called "625 Lines" 
that didn’t make it on to the legendary "Live at the Electric Circus" 
compilation recorded 1 October 1977 featuring nine mostly Manchunian 
bands), and a ten second track called “VD" from their reunion in 2001. 
Highlights: "Going Through the Motions,” "Things in General,” "Bristol 
Road Leads to Dachau.” - Ed 
32. Militant Children's Hour - 
"Temporary Solutions to Permanent Problems” 
(self-released) F 
33. Observers - "So What's Left Now" r | 
(Vinyl Warning) br 


a 
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34. Mr and Mr and Mr and Mr and Mr Evil - 

“Mr and Mr and Mr and Mr and Mr Evil” 

(Professional Driver Closed Course) 

35. Ezee Tiger - “Ezee Tiger” 

(Kimosciotic) 

36. Catholic Boys - “Psychic Voodoo Mind Control” 

(Trick Knee Productions) 

37. The Foxx - "The Foxx" 

(Vinyl Countdown) 

Hard, driving guitar rock, with the kick-ass male-female harmonies that made The 
Kills or Verbena so great. This album will make you go out and buy a pair 
of leather pants. Or at least seriously contemplate it. - Joe Finkel 

38. Arcade Fire, The - "Funeral" 


(Merge) 

39. v/a - "Cramped Quarters” 
(Cephia's Treat) 

40. Bevis Frond, the - "Hit Squad” 
(Rubric) 

41. Like Young, the - "I so Serious” 
(Parasol) 


On this album, Amanda and.Jo@’Ziemba attempt to leave the cuteness behind 
with their former projects Busy Toby and Wolfie. While the Like Young 
predecessor,atbum Art Contest still felt like a transitional piece, this work 
definitely sheds the cutesy Kindercore indie pop cuteness (yes, | purposely 

ised some form of the word cute in this review three times so far and five 
times total) of any Wolfie album and trades it in for balls-out rock and roll. 
They are smart enough to realize that the boy/girl vocals are their bread 
winner, and this formula certainly not lacking on So Serious. While | think 
this is a fantastic, more mature effort than Art Contest, it isn’t a sure classic 
like the Where’s Wolfie album. That album is so memorable that its 
cutesiness will most likely haunt any Ziemba recording for the rest of their 
recording career, even if they successfully demonstrate that they are, in 
fact, are no longer cute. - Remy 

42. Mice, The - "For Almost Ever/Scooter 

(Scat) 

It seems like a crime that I’d never heard of the Mice until now. Perfect and 
bright harmonies, chiming guitars, an energetic 15-year old drummer, and 
very pretty songwriting = how does music like this not get heard more often? 
That said, we’re all lucky that their two EPs were finally reissued this year 
on Scat records. This stellar CD combines two EPs - "For Almost Ever’, 
released in 1986 on Herb Jackson Records, and “Scooter”, released on St. 

Valentine Records in 1987. Check it out if you’re a fan of Soft Boys, the 
Who, Rickenbacker guitars, or good music in general. - Joe Finkel 

43. Curse of the Birthmark - "Summer 2004 tour CDR" 
(self-released) 

The four songs of throbbing aggression by this Bay Area all-star lineup 
(including both members of Fuckwolf joined by Weasel Walter on keys) are 
cold and creepy.t Glacier-grind, no-wave, and dub elements combine in a 
genre-less form here. - DJ Rijk 

44. Wives - "Erect the Youth Problem" 

(Cold Sweat) 

45. v/a - "Sacramento Bands Against Bush: the Peasants 

Are Revolting” 

(Sacfreepress.com) 

46. Divided Lines - “Music to Spazz To!" 

(Know) 

47. Yes Sirs, the - "2-Man Rhythm Disaster" 

(CNP) 

48. Dirtbombs/Adult - "Lost Love/Pray For Pills” 

(Ersatz/Cass) 

49. Lyrics Born - "Callin’ Out/Do That There" 

(Quannum) 

50. Panda Bear - "Young Prayer” 

(Paw Tracks) 

The album was recorded in,2002 in the child hood home of the artist, shortly 
after the passing of his*father. Panda Bear (Noah Lennox) is a member of 
Brooklyn-based Animal Collective. Young Prayer is the first widely 

available solo/offering from the artist. It espouses a hymnal quality 

suggested by the title. It does not venture into the experimental realm that 
presSung Tongs recordings did, and the album does not have the rhythmic 
_@@alities of Sung Tongs. The gentle guitar strummings and vocal chanting of 

© Young Prayer do offer contemplative hope in the face of death, and the 
untitled tracks suggest an ambivalence about the future. The album does 
leave you with a good feeling, and you can’t help’but feet happy’ that Animal” 
Collective have become as successful as they have been in, the past year. iS 
Remy 

51. Child Pornography - 
(Arc) 

52. Quintron 
(Skin Graft) 
53. Dead Moon - "Dead Ahead” 

(Tombstone) 

54. Charles Atlas - "Fabricate" 

(Audraglint) 

While all the songs on the album are the original work of Charles Atlas, 
Fabricate is actually a collection of remixes of their album Worsted Weight 

as interpreted by other artists. You get exposed to a host of completely 
different interpretations of the album, ranging from tracks that are beat 
driven to those that are comprised primarily of repetitive atmospheric 
droning. Sacramento’s Park Avenue Music contributes a mesmerizing 

version of the track "Elysium." The most interesting aspect.of this recording 
is that in spite of the fact that 14 different artists contribute to the album, it 
still comes across as a cohesive project that can be'listened to as a full album 
rather than in separate bites. - Remy 

55. Joan Of Arc - "Joan of Arc, Dick’ Cheney, Mark Twain...” 
(Polyvinyl) 

In 2001, the bands Sparta and theyMars Volta emerged from At The Drive 

In. Sparta followed a more streamlined emo sound whereas the Mars Volta 
took a more experimental direction. Similarly, Joan of Arc and the Promise 
Ring emerged from Cap'n Jazz (Chicago emo band), with Joan of Arc 

taking the more experimental path. They released their first album in 1997 
and seven years later, they’re still going strong with "Joan of ArcO" 

Somewhat derided by critics, probably for failing to live up to its titular (ha!) 
promise as a Pélitical album, the band continued to present a sound that 
draws fromemo, lounge, folk, Brazilian music (to my ears anyway), and 
classic experimental musics (cf. 50s-70s). This musical backdrop is 

combined with farcical, stream-of-consciousness, enigmatic lyrics often 
emitted in a not unpleasant warble, whisper or shout attempting to find a tune 
but finding many at once. Favorite lyric: "Romantic comedies? Conspiracy! 
Verse chorus verse? Conspiracy! Friendster? Conspiracy! Global Positioning 

Satellite Systems?...," well you get the idea. A political album, sure, but don’t 
took for Phil Ochs. Highlights: “Questioning Benjamin Franklin’s Ghost,” 
"Fleshy Jeffrey,” "Apocalypse Politics.” - Ed 

56. Business Lady - "Business Lady” 

(self-released) 

57. Channels 3 & 4/Fuck Me USA - "split EP” 

(Deer and Bird) 
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58. Get Hustle - “Live at the Little Fawn” 

(self-released) 

Get Hustle from Portland, OR, reveal four new songs on this tour-edition 
COR. In the last year and a half, their sound has become increasingly 
heavy, and now they have become the heaviest band in rock today which 
does not feature a guitar.t Arguably, they may be the heaviest guitar-less 
band ever, trumping both Fifty Foot Hose and Silver Apples. Singer 
Valentine is a real force here, and the synergy between drummer Ron Avila 
(ex-Heroin, Chromatics, Antioch Arrow) and keyboardist Mac Mann (also 
ex-Antioch Arrow) has never been stronger.t The beauty and power of Get 
Hustle live has never been adequately captured in the studio in my opinion, 
but this recording is as close as it’s ever been and portends great things for 
the next LP. Can't wait! - DJ Rijk 

59. Antibalas - Who Is This America?” 


(Ropeadope) 

60. Bikini Machine - “An Introduction to Bikini Machine" 

(Platinum) DE cara 

61. Pets - “Step” ee 
(Sacramento) 


This recording dangles electropop drum beats with fuzzy reverb-driven 
electric guitars into a mix that inspires dancing with tight dark clothing on. 
Shallow, fun hipster lyrics are delivered over the top of this confidently 
presented mess by obviously hip vocalists, both male and female. Maybe 
there is a chance that they take their ultra-cool approach seriously, but most 
likely they deliver their punch with a bit of sarcasm. All of this, and they hail 
from Sacramento! The buzzsaw guitar tone of "PR Tiger” is totally rad, and 
you wonder if the band hung out with Metal Urbain when they stopped by 
last March when you hear "Rock Josiah". The songs have “Fuck” and 

"Lipstick" written all over them, and the band thanks Shaun Slaughter in the 
liner notes. This piece of vinyl will definitely play those that enjoy dancing 
with really serious looks on their faces. Pets are more hip than myself, and 
my mom, but are still a whole hell of a lot of fun. - Remy 

62. Julius Airwave, the - "Dragons are the New Pink” 

(Sick Room) 

63. Battleship - “Battleship” 

(Raw Deluxe) 


64. Les Georges Leningrad - "Sur Les Traces De Black Eskimo” 


(Alien 8) 

65. Wolf Eyes - “Burned Mind” 
(Sub Pop) 

66. Comets on Fire - “Live” 
(Sub Pop) 


67. Jedi Mind Tricks - "Before The Great Collapse/ 
On The Eve Of War” 

(Babygrande) 
68. Malady - 
(Level Plane) 
69. Bakelite - “Bakelite” 

(Sound Document) 

70. Dillinger Escape Plan - "Miss Machine" 
(Relapse) 

71. Homosexuals, the - "Astral Glamour” 
(Morphius) 

72. Gris Gris, The - "The Gris Gris” 
(Birdman) 

73. v/a - "Dark Awakening v.4”" 

(COP int'l) a oY 
74. Grown City Rockers - “Earthtones nana 

(Basement) FPR orp 
75. Bon Mots, The - “Le Main Drag” 

(Mellifluid) 

76. Minny Pops - "Drastic Measures, Drastic Movement” 

(LTM) 

77. Rilo Kiley - "More Adventures” 

(Brute/Beaute) 

78. Legends, The - "Up Against the Legends” 

(Lakeshore Entertainment) 

79. Augie March - "Strange Bird” 


“Malady” 


(SpinART) 

80. SITD - "Stronghold" 

(Metropolis) 

81. Midnight Movies - pean: Movies" 
«(Emperor Norton) « vt ese WN 2h USING COW YITSIBs 
°°82. v/a - *embng Ha Raré Meat” 

(Mission) 

83. Ahuna, Darlene - "Bridge Between Generations” 

(Cord) 

84. Banhart, Devendra - "Nino Rojo” 

(Young God) 

85. Dosh - "Pure Trash” 

(Anticon) 

86. Q and not U - "Power" 

(Dischord) 


87. Books On Tape - "The Business End" 
(Greyday Productions) 

88, Demonstrations - “Demonstrations” 
(Strictly Amateur Films) 

89. No Doctors - "Hunting Season” 

(Cock of the Rock) 

More peaked-out VU-meter-pinning eardrum damage from Chicago!t This 

is the ungodly marriage of raw, beyond-fucked noiserock and trashed out 
blues-punk, complete with absolutely possessed saxophone squalls, 
certifiably insane hootin’ and hollerin’, and mondo-distorto guitar scree.t 
Drumming is more than sturdy enough to rein it all in, though!t If the 
Stooges’ Funhouse and Brainbombs Burning Hell shared their best 
chromosomes--and maybe spike that with some strands of Beefheart DNA-- 
this is the result you probably wanted to make happen. - DJ Rijk 

90. Lost Sounds - "Lost Sounds” 

(In the Red) 

90.3. Sores, The - "The 3 Sores” 

(Kryptonite) 

Wild next-level trashed-out blues-sodden scuzzpunk of thee highest 
order...and it's from Sacramento!t Maybe you've slept on this band since you 
saw them for the first time a couple years ago when the guitar made 
everything else inaudible, t Well,.sleep.on.em no longer; this is now a bass- 
heavy rumble with’solid foot-stompin’ rhythms settingithe.. table for trebly 
stide guitar and Martin's unhinged vocal performance, and hits’ been well- 
recorded by Chris Woodhouse, making this the best slab of trashi 
scuzz since the "Gang of Saints” 7-inch by Los Huevos. - DJ Rijk 
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For many people it seems that radio has died, flatout. The 
evidence can be seen in the amount of people walking around with 
iPods, mp3 and CD players. Every time | step into a vehicle, most likely 
the person has a book of CDs that they solely listen to. And let's face 
it: who turns.on thé’ radio at their house?....lt. didn’t seem like that long 
ago when everyone had their top three favorite radio.stations which they 
obsessively flipped back and fourth between. | don’t need to delve into 
the state of commercial radio, as it has become redundant: you either 
listen to the radio or you don’t. But one thing that hasn’t been apparent 
is why;in an age in which people are diversifying their listening tastes, 
radio has become even more selective in what it plays? The answer 
is that once radio had to cater to everyone, smart*people and normal 
blokes alike. Although it was largely mindless, it did have to’cater mildly 
to the 10% of people that had brains. That is not true anymore; people 
that once had to wade through vacuous chit chat to hear the newest 
Dire Straits single no longer need to be held captive because they can 
just pop-in a CD. So, with a bulk of smart people listening to CD's, 
and migrating to talk radio or news outlets like National Public Radio, 
commercial radio can focus like a laser on Jane and John Braindead. 
There are alternatives, like XM and Sirius satellite radio, which are vying 
for a piece of the market, but commercial radio is still not convinced that 
these folks can take a dent out of their machine; conglomeration has 
proven its benefits. | 

But in radio consolidation, the real losers are for normal people 
like my parents. My dad, who listens to some classic rock, soul, blues 
and other stuff from his generation, is frozen in time. His radio listening 
choices has devolved..into selecting between a narrow classic rock 
station that plays the same hits from ‘68-’85 every day, or NPR. There 
is adult alternative and smooth jazz—but really, do. youthink a dude who 
grew up rockin’ wants to be relegated to the world of soulless, whiney, 
balls-cut-off, driving-in-your-car background noise? He complains to me 
that there’s no music made for him nowadays. Do you think there’s any 
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appeal in DMX or Hoobastank for a dignified, grown man? Radio now 
focuses on a few stereotypical groups: the average alienated young 
man fourteen to thirty, “dude in his pickup,” “homey,” cow-boy or 
-girl, estrogen-filled pasty white girl, or whiney menopausal lady 
listening at her desk at work. 
For my mom, she is even more disgusted by radio. 
She doesn't want to live in the past by listening to yesterday's 
hits, nor can she stand AAA, smooth jazz, or new country. 
She used to listen to “modern rock” and “rock” statioris, 
but now those handles don’t mean anything, one:is like 
the other but watered down with rock hits, Korn, or 
Nickelback (or any band that puts two words together 
and sounds like Nickelback... (the combinations are 
endless for shitty band names... Skinfrey, Hodunk, 
Creamrinse, Godcream... anyone need a_ band 
name??)). Not to mention what has happened to a 
genre once referred to as “emo”. The mainstream 
stole it, stripped it of its insightful lyrics, intense guitar 
and drum»..workings, and ' 
replaced it with a grown manin 
makeup and a studded diaper singing 
about getting dumped when he was in high 
school. Plleeeeeze. You have to admit, 
that dude who looks like The Fonze from 
Happy Days (Dashboard Confessional) 
must be covertly going through more 
chicks than Gene Simmons. What a ruse! 
What happened to the blatant honesty of ; : fi 
say, Def Leppard, who even passed out specialized backstage passes 
for blowjobs? | mean, if you’re a rockstar and you wear makeup at least 
you should be able to keep your»masculinity. This isn’t a desk job at 
State Farm insurance. Why hold back? 

Anyhow, my mom has nothing new to listen to. To find out 
about new bands she asks my cousin. | got in her car once and she was 
listening to The Rapture and The Yeah Yeah Yeahs and seemed to enjoy 
it. She asked me what to listen to. Do you think she might like Q and 
Not U or The Moving Units? 

As you see, we've got ourselves into a grand mess. Nobody in 
a position of power at a major record label has a clue of what some adults 
really want to listen to. The music is there; indie rock has the appeal of 
pre-’85 popular music, and underground hip-hop even takes cues from 
jazz and soul from the past. Nevertheless, it’s the Fred Durst-like cartoon 
character driving up to Club Punk in Huntington Beach in his Escalade 
coming up with the next hitmaker. Sure, every fifteen to twenty-one year- 
old kid may be gullible enough to take the bait. It’s pretty easy to sell 
Jessica Simpson CB's if her face is on every Big Gulp cup. How couldn't 
you sell a shitload just by pure market saturation, which brings me to my 
point. If you can sacrifice, say, 10% of the people because ‘their.taste for 
music or information is too skewed from the normal distributional curve, 
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you can surely—with only partial discontent—win over the masses by 
just sheer force. Why fuss with marketing twenty-five titles via differing 
distribution and media outlets to, say, eight different demographics, 
when you can market five CDs with extreme media saturation—and 
just by marketing force combined with cross-appeal—hit just as many 
people. Notice how there is little between alternative rock and rock, or 
adult alternative and country. Linkin Park with Jay-Z? Whatever works, 
right? There’s no room for anything that isn’t a hit nowadays. If my mom 
or dad doesn't fit into what can be marketed efficiently, their tastes can 
be somewhat modified because there is no alternative—no alternative 
because radio will not play it. 

The one exception is that the internet seems to be creating 
stars for itself; sometimes these artists break through to radio. But you 
have to wonder how the new Bright Eyes single can debut at number one 
and two on the Billboard Hot 100 Singles Sales Chart but not be played 
on commercial radio at all because it is on an indie label. Commercial 
radio is too busy sucking corporate dick to know what people want to 
listen to. Some say radio is slowly changing, but | don’t believe it. | 
remember seeing Sonic Youth, Camper van Beethoven, Dead Milkmen, 
and PIL videos on MTV in the daytime in the 90’s; this would never 
happen now. 


First time tuning in to noncommercial alternative radio: 


An alternative to commercial radio is college and community 
radio. Although there are very few of these stations, they are around. 
The problem that normal people have with these stations is that they 
are hard to find, their formats change every few hours, their signal 
strength is usually weak, and the DJs are usually not professionals. 
People have commercial radio expectations when they tune into college 
radio for the first time. They expect a vapid, loud-mouthed character to 
make crude comments and tell them the temperature outside. | can’t 
stand commercial radio mainly because of this reason, secondarily 
the music. Sometimes it is also difficult to tune in non-commercial 
radio stations because most likely they broadcast at a low “wattage”. 
A commercial station may broadcast from 10,000 to 100,000 watts or 
so. College radio is usually between 100 and 10,000 watts, with some 
exceptions. College/community radio does not have the 
big time money and lawyers to lobby for such power. Also, 
religious broadcasters, who share the noncommercial 
band with other noncommercials, have an excess of 
money to beat out community radio. Typically NPR and 
religious broadcasters monopolize the lower part of the 
band. Usually if you scroll through 88.1-91.9 FM, you 
can hear the same NPR and religious broadcasts on 
several different frequencies. The same music industry 
model of winning by the effect of sheer volume has been 
applied to noncommercial radio in the last decade and 
a half (the subject of a future article). Also, the big ~ 
turnoff to community stations is they broadcast a...“ 
wide variety of music; most people’s listening 
spectrums aren’t too wide. 

Community and low power stations 
most likely will come in better on your car 
stereo. Most digital car stereos have better 
“selectivity” and “sensitivity” compared to home 
stereos. If you can’t get the station at your 
house and you are listening on a hi-fi system 
(example: a stereo in a rack with your VCR and 
TV), you have an antenna positioning problem. 
Most people don't know that there is a wire that 
comes out the back of your home stereo that 
acts as an antenna...Many people don’t even 
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bother to install their antennas ontheirstereos (#+# hadnt te ed 
when they, configure them. If you inspect the vo SECO 
back of your stereo and it has screw pegs that FHOHHOHOOO 

ii F gprs FHOEOCHH+HOOEO 
say “300 ohm/75 ohm antenna”, this is where 34446640006 
you plug in the antenna. Three hundred ohm 14044444404 

; ; POCHHOHSOOD 
wire stereo antennas are available at your $94460000646 
local Radio Shack (or, you can just make one |#eeeeeeee0 
. ; SOHSHSCOOOS 

by connecting scrap wire to these pegs). $444644464464 

If you plug in the antenna and you PUFFHOTHHS 


receive a bunch of mixed signals, yet you can 
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receive the signal in your car, your stereo is either not picking up the 
signal, or you are receiving “adjacent channel interference”. If the first, 
sometimes this can be solved by just moving the physical location of the 
stereo or antenna. Or, if you house has a built-in roof antenna, you can 
actually plug your stereo in to your roof antenna (you need an adapter 
for this—ask Radio Shack). For the second scenario, you might have 
a larger problem. For example, if you are trying to tune in KDVS 90.3 
FM in a fringe area and you hear a bunch of stuff that doesn’t sound 
like KDVS, you may be receiving another station. Tune over to 90.5 
and 90.1 and see if another station instantly comes in really clear. If 
it does, the adjacent frequency is partly covering up the signal you are 
trying to receive. In suburban Sacramento, a transmitter at 90.1 FM 
interferes with KDVS’ signal. The specific transmitter on 90.1 FM is 
called a “translator”. These transmitters rebroadcast signals from far 
away stations. Although KDVS once had a clean signal in the whole 
surrounding valley area, this is not the case anymore. The FCC treats 
“translator” stations as secondary in importance, so if you once received 
KDVS and you do not now, contact KDVS via email at gm@kdvs.org, 
describing your problem. 

If you do receive the station’s signal and don't like what 
you are hearing, don’t give up. Community and college stations may 
change formats every few hours. This is called “block programming.” 
Sometimes by going to the station’s website you can access the 
programming schedule. 

In Sacramento, the noncommercial band is uneventful 
compared to the Bay Area. Here is the a sampling: 


88.1 FM KEDR Family Radio (Religious) 

88.3 (Religious) 

*88.5 FM Translator, Penryn: Your Christian Companion 

(Religious) 

*88.5 FM KQED (NPR) 

88.7 FM KXJS (NPR) 

88.9 FM KXJZ (NPR) 

89.3 FM KQEI (NPR) 

89.5 FM KVMR (Community radio, Nevada City) 

89.9 FM KNDL (Religious) 

90.1 FM Translator, Citrus Heights: Your Christian 

Companion (Religious) 
90.3 FM KDVS Davis 
*90.5 KKTO Tahoe (NPR) 
*90.5 KVHS Concord (Mainstream Rock) 
90.7 Translator, Pine Grove: Calvary Chapel (Religious) 
90.9 KXPR (NPR) 
91,3 KUOP:(NPR).. 
91.5 KYDS El Camino High School (Mix of 
cut variety/ Mainstream) 
91.7 KXSR (NPR) 

91.9 KLVR (Religious) K-LOVE 
(also on 99.1, 99.3, 99.5, 105.9 FM) 


* Dependent on where you are in Sacramento 
Area 


Additionally: On Sacramento Cable at 88.7 
FM (or channel 17 Sac Cable, push “SAP”) 
Access Sacramento broadcasts 24 hours a 
day. Unfortunately, they are not on broadcast 
FM because there is no FM band space left. If 
you are near Sacramento State University, its 
student radio station broadcasts on 1580 AM. 
Also, KDRT is a low power community radio 
station broadcasting on 101.5 FM (Davis only). 


Questions: email toddurick@yahoo.com. 


Fadhil Al-Kazily is a long-time Davis resident and a soft- 
spoken civil engineer. He’s one of 9 siblings all of whom live still in Iraq 
save for one brother. His mother also lives in Iraq. As you will note at the 
beginning of the interview, he depicts a childhood which | have heard 
described by countless Americans over 65... 


France: Please describe the Iraq of your youth. 


Fadhil Al-Kazily: Well, Iraq was actually wonderful when | think back to 

it. When | was a young kid, | had probably the most wonderful childhood 
anybody could have, and | think it was mostly because we didn’t have 
fear. The fear didn’t exist. We were not rich, we did not have much, 

but we had enough to live on. | am one of 9 children and of course all 

the neighborhood had children, and we played without that element of 
fear. When you went outside to play, your mother did not say beware of 
stranger, don't talk to stranger. On the contrary, she would say, listen to 
all the people---don't be obnoxious, respect your elders, and so on. It was 
absolutely wonderful. We played a lot, we didn’t have of course television 
to watch to sit down and kill time, we just played among ourselves. We 
made our own games, our own toys. We didn’t have any bought toys 
whatsoever. And during my child years...we didn’t have even electricity in 
our house. Until... went to England on a scholarship at the age of 18, | 
[had] never sat and studied under [an] electric light. 


France: And that’s where you met your wife? 


Fadhil Al-Kazily: Yes, in the University of Liverpool in England | met my 
wife and | got my first degree. She was also an engineering student. And 
then in 1959 we got married and then we moved to Iraq after a while and 
we worked there until 1964 when we immigrated to the United States. 


France: Any why and how did you decide to come to the United 
States? 


Fadhil Al-Kazily: Well, we decided---! decided---it was more my decision 
and not my wife’s at all---that it’s time for us to move because | was 
involved in the politics---the Iraqi politics with the Ba’ath party. And when 
the party took over power in ‘63, they started doing things that | did not 
like. And for me the only way was either to fight them or leave, so | chose 
to leave. 


France: And could you tell me what appealed to you about the Ba’ath 
party originally---it’s a secular party. 


Fadhil Al-Kazily: The Ba’ath party is definitely a very good party---| 

still say it’s the best party that exists in the Middle East, in the Arabic 
countries. It’s secular, it has social...responsibilities. And if you read the 
charter of it, it's absolutely wonderful, and if any of these party members 
apply even 10 percent of what comes in the charter, Iraq and Syria would 
be absolutely wonderful countries...But unfortunately you get a leadership 
who becomef[s] greedy, power-hungry and ignore[s] what the charter 
[says] and takes over and makes the party a tool in his hand rather than 
the other way around. 


France: Rather that serving the people? 


Fadhil Al-Kazily: Rather than serving. When the party rules, he became[s] 
the power and he uses the party to his advantage only. 


France: That is a fine lesson for us to take to heart, considering our 
present administration. 


Fadhil Al-Kazily: Unfortunately, we are moving in that direction right now... 
In the US, we are witnessing right now a president who just takes people 
who agree with him and he pushes aside anybody who has an idea that 
doesn’t agree with his. And then...he concentrates all the power in his 
hands and...now with the media very much leaning towards him...we are 
going to have one-party---in fact one-man rule. 


France: And basically the trends you are observing right now are the 
very trends that caused you to leave the Ba’ath party in Iraq, isn’t it? 


Fadhil Al-Kazily: Yes, absolutely. Absolutely...We've been talking about 
leaving the United States now, but unfortunately | am of an age when it is 
a bit difficult to start anywhere---| am 69 years old---and also | have kids 
here and grandkids--- 


France: Would you tell the audience when you started taking blood- 
pressure medication and why? 


Fadhil Al-Kazily: Yes. Actually, after the gulf war, in the 1990s, 1991, | 
started---| lost of course a lot of sleep---as when the American forces 
attacked Iraq and communication was cut off and | didn't know who 
was alive in my family or who was dead, because the carpet bombing 
was going on at the time---and---I'm sure everybody knows what carpet 
bombing is---it's when you throw so many bombs from the sky...and 
they were also nuclear-based types of bombs so they don’t hit you and 
kill you right away; the radiation will kill you sooner or later...So with the 
communications stopped | couldn't get a hold of my family and | started 
worrying about who may be alive, who's dead, and the lack of sleep for 
many days at a time, and | started to developing headaches and the 
headaches didn't go and so when | went to the doctor to see about the 
headaches he found out that my blood pressure was high...and from then 
on I've been using medication to lower it. 


France: How did your brothers and their families fare under the 
sanctions that followed the Gulf War? 


Fadhil Al-Kazily: Well, they didn’t fare very well. Let me give you an 
example of how bad it was. One of my brothers...(his name is Malek) 

was retired---he had just retired from service after 30 years of service 

and he had accumulated...[around] a hundred thousand dinars, plus his 
retirement from his old job---he was very comfortable. And then the war 
came, the US did what they did, attacked and destroyed a lot of things and 
then they---in addition to the sanction...they bombarded Iraq with money-- 
-with Iraqi money that they accumulated. 


France: They flooded the market; they devalued the dinar. 


Fadhil Al-Kazily: Yes, they devalued the dinar from 3 and a half dollars per 
dinar before the war---3 and a half dollars per dinar before the war to 2 
thousand dinars per dollar after the war...So my brother, [his] one hundred 
thousand dinars, wasn’t worth even one hundred dollars---it was worth 
only fifty dollars! 


France: They bankrupted them! 


Fadhil Al-Kazily: Just overnight! So, what can he do? Now they devalued 
money, so he had to go back to work and luckily he could find work. He 
had to go back to work. The same thing happened with my eldest brother, 
who was a physician...he had retired a few years earlier, and again 
suddenly the money is worth nothing, they couldn't even buy gasoline for 
their car! Because it just isn’t...So he had to go back to work---in fact he’s 
still working now---I am talking about---this is my eldest brother---well | am 
69, let’s see---he will be 74. 


France: And this is not everybody that is that educated---is 
everybody [that well] educated? | understand that there’s more PhDs 


per capita in Iraq than there are here. 


Fadhil Al-Kazily: That was the case at the time, now | don’t know about 
today. There was, before 1990---definitely, there was more per capita. | 
mean, my brother...has a PhD in medicine from British universities. | have 
another who is now visiting Canada; he is surgeon, also graduated from 
England...And my mother’s still alive, she is about hundred and 10 now. 
Yes, and I've been anxious to go and see her because she is now---they 
tell me she is limited in movement. 


France: Of course. | need to ask you, there’s a word that the 
media seems to be very fond of. What do you think of the word 
“insurgent”? 


Fadhil Al-Kazily: Well insurgents---may | just take you back a little... When 
we attacked Somalia a few years ago, and we occupied Somalia...We 

did not invent insurgents there, we invented warlords... The warlords we 
attacked. We are going to clear the place of warlords...Somehow in Iraq 
instead of warlords they chose the word “insurgents”. Just---the US picked 
up on one word, and made that word sound like it’s a very bad thing---and 
then we are going to go there just to clean one thing---just to clean out 
the insurgents. Of course, we went there again for one thing---weapons 

of mass destruction...We didn’t find it. Then---Saddam. We kept on 
Saddam. Saddam, Saddam. Bad guy, Saddam. He’s killed a lot of people, 
Saddam. All that, bad guy. Then, Saddam's taken out, then we created the 
insurgents, and another person call Zarqawi---and | really don’t believe 
Zarqawi existed...It’s hard to believe, but we always have, one thing, 
either Sarawak, or Saddam Hussein, or insurgents. You never say, there 
are occupation forces and there are anti-occupation forces. When France 
fell to the Germans, it was the resistance...and everybody glorified them 
and helped them and looked up to them. The Iraqis are doing the same, 
nothing more. If somebody attacked the United States today, we would 
resist it. And we will be anti-occupation forces---and how do we like to be 
called insurgents? | would not like it. 


France:How did life under Saddam change for you and your family? 


Fadhil Al-Kazily: Well definitely Saddam was not the best leader. He | 
would say was always a nationalist. But his hunger for power and his 
execution of duties are not---not in the best way. But he definitely was very 
harsh against his enemies and extremely generous to those who worked | 
with him.But Saddam in all his years did not kill as many people as the US 
forces has under command of Bush in Iraq. All his years! In the whole 30 
years of governing Iraq, Saddam didn't kill even fraction of what the US 
had done in one year. 


France: And that’s something that’s not getting a lot of publicity is it? 


Fadhil Al-Kazily: Unfortunately, you know---I'm talking @ 
over one hundred thousand civilians have been killed in I 
varies actually between one hundred thousand ant 
depending on the estimates---who is estimating it, bu 
hundred thousand. Now, Saddam did not do that.. ‘Saddam was cruel 
against somebody who fought him. If you didn’t fight him, you were free to 
do what you wanted. If you are against him, he is going to clamp down 
you, and he was Cruel, ky was Rare, He didn't have an 
his enemies. 


France: One of the comonts—I actually quoted you 
did 2 weeks ago before the election, when you had t 
friend of ours, Natalie Wormeli, when she said, isn’t | 
that there’s now a study that will speak the truth, that 
there’s a hundred thousand civilians that were killed 
a comment to say about this that was sadly true. \ 
the wy. people would fhink et fete . 


Fadhil Al-Kazily: Well, unfofunatal. the average f 
interested in the Iraqi’s lives. They are interested in the 
if they come this way--- if they hold a US. body--an 
Like, if the life of an American is worth far more than of oth ‘peopl 
just remember that the other person has a mother and a father; 
brother, sister, friend; he has duties, he has ropes 
equivalent to that of an American...an average American would think we 
are defending ourselves in Iraq. We go 10 thousand miles away; occupy ~ 

a country that has absolutely no way of harming the United States. Even . 


pr is 


if they were enemies of the United States, they have absolutely no way 
they could harm the United States. And yet, we go 10 thousand miles 
away, bomb the hell out of them, and then say we doing it for self-defense. 
It---it doesn’t make sense at all. For heaven’s sake, people, wake up and 
think! Just think that these people, who mind their own business for many 
thousands of years, suddenly are in the news, and being “insurgents”, 
being aggressors, being the enemy. Well they are not the enemy, they 
never have been the enemy, they will never be the enemy even now after 
we bomb them. All you have to do is just leave them alone to live their 
lives. 


France: Beautiful!...Fadhil, |! was wondering---the article | read in 
Montreal’s “Le Presse” written by Pierre Foglia describes the people 
of Iraq as originally ready to welcome Americans. It then goes on to 
say that within a day two soldiers established themselves as ruthless 
bullies willfully destroying personal property and defiling holy sites. 
What have you heard about out troops’behavior in Iraq? 


Fadhil Al-Kazily: Well, | would say that an American going to Iraq would 
be more than welcome--an American civilian, and American person--- 
when you have somebody wearing a uniform, carrying guns, and---you 
are looking at a different person---it’s an oppression---a person who could 
shoot you and kill you without any retribution whatsoever, without any 
reason whatsoever, because there is no law governing how behavior. 
And, especially when this young soldier is also put into fear himself--- 

he was told that he is facing an enemy---he could be killed---anything 
that could go around him may be dangerous to him. So he has his 

finger on the trigger, and he does, in most cases, shoot and kill people 
who he has absolutely nothing to do with---but he was scared of them, 
thinking that they might be harming him...At the beginning of the war, 
when electricity was cut off and water was not there, | managed to get 
hold of by telephone one of my brothers, and | was talking to my sister- 
in-law, and she---she starts crying, on the telephone, and she said, we 
don’t have water, we don’t have electricity, the summer is hot, the air 
conditioning doesn’t work, you know, all that kind of thing, and they are 
scared. | said, For heaven’s sake, you speak very good English, go and 
approach any American soldier on the street and tell him the problem. 
She said, “You must be kidding---] can’t get within a mile of one of these 
people,” she said. “Within a mile.” Everything---everything is just like, we 
are the enemy. And that’s at the beginning when they were supposed to 
be welcoming the United States forces. Well, now it’s a lot worse because 
we went there not only to save them from Saddam Hussein, his opulent 
way of life, and his building of palaces, and wasting money---government 
money---but what we have now are soldiers living in his palaces, and 
they are living the opulent life, and the average Iraq is still having to go 
and pick up whatever he can to survive. Water doesn’t exist all the time, 
electricity, still even now, what---a year and a half later, still electricity is 

f Supplied more that 2 hours on and 2 hours off in Baghdad and that’s 
a ee, it's two hours on and eight hours off---so how 


surroundings: but he = thinks among 
mebody who i is, | am going to use the word again, 


g 
everybody in sight. And 
that exploded killed far more civilians around them, but the US ¢ 
and...Sprayed the rest [with gunfire]--- in fact, they said there was 


killed and 200 injured, or something like that. 


France: Americans showed a nearly criminal ignorance of the 
different cultures and religions in Iraq, such as moving one religion’s 
center to a town smack dab within their opponents’ stronghold. 
Please explain the religious and cultural demographics of Iraq, so we 
can at least have a better understanding. 


Fadhil Al-Kazily: Well, [in] Iraq, the majority of Iraqis are Muslims, and 
always been. There is a very big minority of Christians, and always 
Christians have lived there, | mean they---I’m sure they were there before 
the Muslims. They always lived there in peace with each other. There was 
some intermarriage but not much because both religions didn't like it. But 
still you have---there was---pre-1948, there was also Jewish communities. 
The Jewish communities, they have all left by now... [when] | was 
growing up, | used to have both Jewish and Christian friends...We never 
distinguished---neither I, nor my parents, or their parents. 


France: In other words, you didn’t grow up knowing about hatred. 


Fadhil Al-Kazily: Absolutely. We never had that. | mean, even today, | am 
quite colorblind, | mean, as far as that’s concerned. | remember when | 
was a university student in Liverpool, | was sort of horsing around with a 
friend who happened to be from Nigeria, and | was sort of, you know, we 
were | guess all teenagers, yeah, and he just said to me, “Quiet! Don't do 
that, don’t do that!” And | said, “Why?” He said, “Can't you tell | am black?” 
| said, “Well that’s your own problem, it’s not mine!”, and | continued, so 
he took me to the side and said, “Can't you tell these English people think 
of us colored differently?” | said, | said, “No, | can’t! | can’t see.” Because 

| never---I mean, if you didn’t say you were black to me, | never thought of 
it in terms of color...| have adopted 2 girls from Ethiopia---it's absolutely 
enriched my life, and again I’ve never thought of them as a different color. 


France: In terms of us going back to the demographics of---who are 
the Sunnis, who are the Shia, who are Ba’ath? 


Fadhil Al-Kazily: Well, the Sunnis and the Shias have very little difference 
between them; it is in the way that they look at the cousin of Muhammed... 
the Shias think of Ali, which is the cousin of Muhammed, as the last imam, 
and he was badly treated, etc, and they admit that they are the ones who 
badly treated him and now they want to---atone for it. In the prayers, and 
the way that they conduct their services, there's very slight difference, 
many people don’t even know exists. And that’s in the way they stand 
when they pray. The Sunnis sort of cross their hand across their middle 
waist, and the Shias let their hand hang...And that takes only a couple 

of seconds each, but they say, recite the same thing, do the whole 
movement exactly identical, because that’s that what Koran has told them 
to do, everything same. 


France: And they have been fighting. 


Fadhil Al-Kazily: Well, actually, again, this fighting is very recent and 
actually manufactured by outside intelligence... The US---well, it may 

not be the US. Some intelligence or foreign power bombs both at the 
same time and blames both sides...And this even happened with the war 
between Iraq and Iran. They used to do both bombing at the same time, 
blame it on each other...Until they got them to fight, in the 1980s....So it’s 
easy to do, after a while you could make anybody believe anything if you 
keep doing it and do it intelligently and you have, you know, the money to 
do it and the agents. 


France: Yes, yes. Do you feel free safe returning for a visit? 


Fadhil Al-Kazily: Well, to tell you the truth, | visited about four years 
ago---five years ago. It was my first visit after 1991 war. When | entered- 
--crossed from Jordan to Iraq, | really expect at least to be beaten...1 
counted on it. And | said to myself, | would even help them. Because 
here | am, going with an American passport, after bombing them and 
starving them, you know. Well what | did, | gave this man at the border 
my passport, he looked at it, and he said you don’t have a visa for Iraq. | 
said, that’s right, | have an Iraqi card, which acts like a visa, so | showed 
him | was born in Iraq etc. He said, well, “Will you be going back to the 
United States after this visit?” | said yes. We said, “Would you like me then 
not to stamp your passport; | can stamp it on a piece of paper and you 
could throw it out so that the US government doesn’t know you've been 


here.” And | said, “No, I’d rather you stamp my passport.” He said, “You 
will be in trouble when you get back.” | said, “I think | can face it, I'd like to, 
somebody to tell me something so that | could listen, get my poison out-- 
-make my point.”....And then he stamped my passport. He was willing to 
stamp it on a piece of paper so that | didn’t get hurt when | get back. 


France: So he was trying to protect you from the US? 
Fadhil Al-Kazily: [Sobbing.] 


France: Aw, aw. And now, see, we have the luxury of being able to 
say, | don’t think we’ll read the paper today. Fadhil does not have that 
luxury. His family is there, and every moment they are with him and 
he fears for them. So, | would like to continue a little bit, if possible... 
.There is a growing certainty that we will never pull our troops from 
Iraq as long as Haliburton, Bechtel, and other major corporations 
have business there. What do you foresee life to be in the future in 
Iraq? 


Fadhil Al-Kazily: Well, unfortunately, | foresee life is going to continue the 
same as it is today. The US will appoint a puppet government in there, so 
that they have the forces to protect them, you know, just like, a lot of the 
illegitimate governments around the world that we support and keep by 
our forces, not by legitimacy of their own nation. The Iraqis will resist for a 
long, long time, until, whether they give up or never give up, | don’t know. 
My guess, they will never give up, because it---life---l mean when you see 
these people going with suicide missions, it means that life is not worth 
living anymore. Nobody wants to die, and especially somebody who's 
fighting for his country doesn’t want to die, he wants to see his country in 
good shape. But yet their life had become so useless and so unimportant 
that they'd rather go and die, go in a blaze of fire so to speak. And this 

is going on every day and is going to increase...| mean life, their life is 
becoming negligible--- not only by them, but by the people who impose it 
on them, that their life is not worth anything, so they continue doing that. 
So the resistance will get bigger. It may change, it may change from open 
things to more selective, like what happened in Algeria, with France. 


France: What do you think is most important for our audience to 
know? 


Fadhil Al-Kazily: Well, they should know that Iraq cannot do it on its own. 
Iraq needs you help. The US can only be stopped by US citizens. It cannot 
be stopped by any other power---there is no such power to match it. And, 
for heaven's sake, exercise your democratic right, stop this government in 
doing things that you don’t want them to do. Otherwise you must have to 
accept responsibility of what is being done in our name. Either we are with 
it or against it. Let's show our hands, please. That's all we want. 


France: Beautiful. Thank you so very much for you presence, 
Fadhil...It’s a privilege, an absolute privilege. 


Home---for many of us is where our bed awaits. Which is perhaps why 

a photo taken by Scott Nelson entitled “Rest for the weary” catches my 
attention. It shows young soldiers---US soldiers---asleep in a bed in a 
room which looked vaguely familiar. The blurb mentioned that they were 
asleep in Fallujah in a captured Iraqi home after 30 hours of fighting. It 
made me wonder--—-who had made that bed? Had they anticipated having 
to leave their home under duress as they fluffed the pillows? Who lived 
there? Did the bride and groom in the photo in the headboard sleep in 
that room? Were the little night lamps a gift from a loving family member? 
What about the people in the other photos---were they relatives and 
friends? Were they all still alive? Did a grandmother knit the doilies now on 
the nightstand? | looked at the plastic bags which seemed to contain some 
clothing and linens. Were they the sign of hasty packing? What story does 
the can of furniture polish next to the gleaming furniture tell, since it is also 
standing next to 3 machine guns? Who looked at the framed prayer on the 
wall every morning and night? Was it a prayer of hope or one of despair? 
Who chose the brightly colored bedspread on which the impossibly young 
soldiers are sleeping, rosy-cheeked and mouth open? What became of 
the family whose home this was and surely should still be? And because 
of this lovingly decorated and tended room, when those soldiers awaken, 
will they briefly think they are back home? Thanks to Fadhil Al-Kazily who 
has brought us the human side of Iraq, as if it hadn't existed all along. 
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John Cage said in his “Future of Music: Credo”, “Wherever we are, what we hear is mostly noise. 
When we ignore it, it disturbs us. When we listen to it, we find it fascinating...we want to capture and 
control these sounds, to use them, not as sound effects, but as musical instruments.” Listening to 
Corpus Callosum scream and thrash industrial refuse about the studio, playing a variety of “traditional” 
and home-made instruments on the December 2 broadcast of KDVS’ “Live in Studio A,” one might realize 
the fulfillment of Cage’s statement on the possibilities now open to music. The following transcription— 
culled from an hour-long conversation with Corpus Callosum’s Dax Tran-Caffee, Avery Burke, Minnesota 
Zach, and Stevie—reveals what the un-inspired might call pretension: the result of a Uni-student-interview 
with a group whose instruments consist of the Singing Saw, Piano Accordion, Button Box, Poor Lady’s 
Gamelan, Guitar, Slide Whistle, Ukulele, Theremin, Banjo, Harmonica, Blender, Glass Goblets, Wash 
Bucket Bass, Toy Piano, and Tambourine, among other pieces of metal used as percussion (just to name 
a few). Perhaps you’ve seen them at the Pirate Ship; perhaps you’ve heard their songs on KDVS. If not, 
there’s no apt description to do them justice, and we'll leave it to the artists themselves. 


mals 


orpus Callosum’s business card classifies the group’s sound as 
“Post-Industrial Folk Noir.”. Upon hearing the band, it seems the 
word ‘industrial’ is to be taken in the literal sense—rather than 


some variation on the ‘industrial’ sub-genre of electronic music— 


could you explain a bit about how some of the instruments the 
band uses are “post-industrial?” 

ll, (laughs) first of all, the name was the most pretentious thing we 
could possibly think of. The instruments are industrial in the sense 
that they’re taken from the environment. A lot of the percussion— 
and we have a large piece of sheet metal—comes from listening 
to a lot of early industrial music like Einsturzende Neubauten and 
Throbbing Gristle and things like that. They did a lot of things like 


Avery: W 


that. Me and Dax are big fans of Einsturzende Neubauten and I’m. 
a big fan of Coil, and things like that. But, we also like folk muss ‘ 


so | thought that would be a good way to put it in. 

Zach: | like thinking of it as “post-industrial” because a:tot of the percussion 

instruments are found at industrial sites. It's BMORh, like literally 
“post-industrial.” 

KDVS: Marry Russo and Daniel Warner wrote, in their diticia Rough Music, 

Futurism, and Postpunk Industrial Noise Bands that the “so-called 

| industrial bands...visit scrap yards in the cities which they perform 
to collect sound-making objects. Thus, each performance is 
characterized by different sounds of industrial refuse (automobile 
springs, huge pieces of sheet metal, empty oil drums, etc.), all of 
which are amplified and then played as if they were percussion 
instruments.” Where do you see yourselves within the history of 
this junk aesthetic? 

Avery: } personally see the band as far as that as being part of the sort of, 
American Noise. Like, the futurists, you mentioned the Futurists 
noise— : 

KDVS: Luigi Russolo— 

Avery: Yea—who did those big boxes with things in nem 

KDVS: IAtonarumori— 

Avery: —Yea. This is not going to come out.very well in the interview if | say 

“big boxes with things on them,” but. I'm sure you could,-.edit it. 
(Everyone laughs). [Editors Note: No such luck.] 
All of that was of course an attempt to use: the environment or to 
mimic the environment as far as humans have-affected it. As far 
as | understand, it was the idea that music should update along 
with the industrial revolution, along with things like that. The 
industrial revolution is over; those things don't really fascinate 
people anymore. But | think there is—in mechanics and ‘stuff like 
that—sort of a more plgasing sense of aesthetics, that they’ re 
more beautiful because you can open them up and you can ‘“ 
how they work unlike solid-state objects. 

Stevie: That way they're more like living beings. 

ea, exactly. Well, there’ s moving things inside of solid 
mechanics you just can’t...see it. 
Zach: As far as the-history of this thing goes, | kinda s see us as going, almost 
towards something like street musicians’ kinda vibe. A lot of the 
stuff is maybe what we're calling ‘ ‘post-industrial instruments” by 
being literally industrial: ‘of some kind. But then also it’s on 
amore colloquial level. I think:that’s where the ‘folk’ word comes 
from. It's more in touch with an audience in that. even though 
we're amplified here tonight—you know, it could almost not be. 
You know, mére, acoustic in a sense. 


know, it just occurs to me on a side not 
we're talking about res like postpunk 


an Avery: Oh man. Oh, the Tiger Lilies are great. © 
‘Dax: But they’re, you know—if you take’a band that strictly does songs from 


response was “Yea, | got a lot of my inspiration from the sounds of 

cars and from razors and from stuff like that.” You know, there’s 

similarities between things like that. 

KDVS: The ornate arrangement of your music creates a very gistinct mood 

of being somewhat divorced from the current time and place. | 

can’t really call it Victorian, as it would be for the Tiger Lilies, 
who also use junky. percussion, acco ions, and a saw—which 

“the Theremin—but it functions the same way, The 
song “Ballad of Things You Don't know” creates such a mood, kind 

a brooding, grotesque, vaudevillian freak-show soundscape. 

Avery: (laughs) That's a good way.. 

Stevie: grotesque... 

Dax: All of us are happy now. : 

KDVS: | guess the actual question would be; are there are specific 
intentions for the “mood” of each song, and if so, do you perhaps 
jook to particular instruments or combinations of them to create 
the desired mood? 

Dax: Yea, well, we're all in our early twenties andy we all have a 
particular— pe 

Avery: (laughs) Where is this going? 

Dax: Ok, never mindm gonna stop... 

Avery: No, you haven't talked at all, go ahead, | don’t want to dominate 
everything. 

Dax: Well,.I’d like to. say we all appreciate a certain type of mood in the 
music we listen to or the art that we look at and stuff like that: 

It's taste, and it’s just particular to who'we are as people 

Avery: And as far as choosing the instrumentation for songs goes. Yea, we 
do choose specific sounds to create a specific type of mood and 
specific mixes of instruments. I'll write something on my guitar 
for instance then I'll bring it in and I'll play it and then we sort of 
go around picking out what would sound good with it. Or, even 
changing it, putting it on a different instrument if it would sound 
better and more suitable to the mood until—It’s sort of mercurial... ~ 
you know, kind of tweaking the song until.we get it.just how it 
sounds. For instance, we just took the guitar out of the mix of 

“Ballad of Things You Don't Know” and transferred all the parts 
the:guitar does to the accordion; I'm trying to include banjo into the 
mix because | think it would sound more like | picture it. 

Dax:, | wanted to.also mention that it’s a big deal for us that we like old stuff 
but we don’t dwell in period music. We sample from period music... 
but we definitely don't want to be identified as’period’music so we 
spend all this time*trying to update ourselves but! don’t know if it 
always works. 

KDVS: Period music, you mean, like The Tiger Lilies are kinda Victorian? _ 

Avery, Dax, and Stevie: Yes. 


France-between the 1920s and 30s—notto say that an Ow aband 
_Jike.that, and they're totafly awesome. 
Avery: . They re awesome.. 
KDVS: What’are they called? 
Dax: They’ re called the Baguette Quartet; they're. out of Gekdand: 
ipl | keep thin ing-about that link between Futurist music, Mthe old 
industria} music, and punk rock, pre-punk and postpunk.. That «= 
it's all people sort of mimicking their environment. Like, “punk: 
rock—at least if you follow the Sex. Pistols version of the 
story—came about as aresult of, you ki the: garbage st ikes 


“we were wearing trash, we , were, wearing our if surroundifigs.” “So 
. there's that sort of proto-punk ean be very ag combined with 
E rist music ane early industrial ilsic. 


: | took a class 
we read 


consideration as an active movement among listeners. Basically, 
to go from listening to what's conventional music and talking about 
a musicology that’s pretty well-written already and then talking 
about a sort of new musicology of noise. So, | think there’s some 
of that too, like especially when we have very dynamic moments 
with lots of sound. It’s an energy that’s taking noise and making 
it music. 

The mood | was talking about earlier is particularly interesting 
when rendered visually; in the aesthetics of the group’s live 
performances. It seems a combination of the theatrical spirit of 
people like Jason Webley or the Tiger Lilies—albeit the overtly 
Victorian, British falsetto—set amongst the wasteland of Claes 
Oldenburg’s “The Street.” What's the goal for the group’s live 
performances? 


KDVS: 


Avery: Well, sort of along the lines of the lines of Theatre of Cruelty or 
something—invoking a reaction in the audience is as much a part 


of the performance as anything else. There's a couple of ways 
you can do that. You can do it—if you're clumsy about it—by 
overpowering the audience and making them pay attention to you 


and making them feel what you want them.to feel, which is what 


we do, or at least it's what | do, like yelling and screaming and 
bashing around at the audience to get them viscerally involved— 

Stevie: And you make good eye contact too. | think that's really 
important. 

Avery: Yea, | like tofrighten people. 

Stevie: It's like you're playing for them. 

Avery: Yea, and there’s also other ways, more subtle ways, | don't 
personally think I'm capable of doing more subtle things. So the 
goal is to forcibly bring people into our world. 

KDVS: What.do you mean by “subtler ways?” 

Stevie: Wearing : suits? : 

Avery: Well, more subtle gepects—at least in a musical performance— 
revolve around the music. You could take—| don't like to use 
this example—but you could take somebody like Elliott Smith; 
in his earlier days he could sit down at a table somewhere and 
just start playing really quietly and eventually a hush would come 
over an entire coffee shop of you know, hipster kids who would all 
be transfixed on him... Which, | don't think | could do something 
lik that, but I'm just speaking for myself. | feel like when I'm first 


approaching the audience there’s tension between me and the _ 


audience. 

Stevie: You have to find some way of introducing yourself. 

Avery: Yeah, | have to make them feel what I’m feeling. They have to feel 
that I’m nervous and that I'm a little bit anxious and things like that. 
So that it feels like they're more involved in the performance. So| 
go out in the audience and:| yell and scream at them. 

Stevie: A lot of the times we just march in with all of our instruments, we 
carry them—!i usually don't carry the glasses (laugh). We march 
in, it just sort of comes out of nowhere, it’s not like “oh, the band’s 
starting, we better sit down.” 

Zach: 
artifacts that clash. For example, the three-piece suits, but... 
thrashing around on the ground and screaming. | think it's like a 
realm where things can happen differently. 

KDVS: So you've played a number of shows in Davis; so what do you think 
of the so-called scene here? 

Avery: 
people to watch us. 

Stevie: Yea, it’s always like, “oh man, It's gonna be a Iong trip,” but it always 
feels worth it. ' 

Avery: And | complain the whole way up because | don't like the central 
valley, and on the whole way back | go “we should come again.” 
(Laughs). 

Dax: The nice thing about coming up here for a Davis show is that it’s the 
only place between here and our home town of San Jose where 
we can get a crowd of people to just sit down. We play in San 
Francisco and we get a crowd of three people or something and 
they stand and they drink and they talk in the back... 

Stevie: Nod their heads, cross their arms... 

Dax: Yea, San Francisco people are horrible people | can tell you that. 
(Laughs) 


“ KDVS: So does it piss you off when you 


KDVS: Could you explain a little 


For sure there are intentional, subversive things that we do, like 


We always have fun when we play Davis; cause there’s always: 


ols 


Avery: Well, there’s an audience out there, we just have to keep playing 
and find them. 

Dax: San Francisco people seem burned out on music, so you can’t expect 

them to— 

It’s a horrible city! | hate that place; | can’t stand living there 

anymore! It’s so...it drains your life; I've been living there two 

years and—anyways next question, I’m sorry. 

(Many laughs) 

Stevie: This is an interview one of my future psychiatrists should be giving 
me. 

Zach: | always get the feeling that Davis has—I| was saying this before—a 
more well-networked, or grass-roots sort of music scene... 

Stevie: Yea. 


Stevie: 


coc _...which is*really appreciable because—especially in San Jose 
-_-where’s. were nothing. 
(Laughs) 


Dax iearcastically): There's a million, people, all doing nothing. It's like a 
big parking lot. : : 


- Zach: Well coming here there are some 1 people who like us and it seems 


you always get in a conversati 
another show, © 


with someone about setting up 


nd money driving up 
here and do a show for free ys any CDs or merch 

or gives you anything? 
Dax: Well, I'm heavily influenced b 


right now... 


visual art world 


Dax: Well | can’t say exclusively becaus and end in 
different places and I'm definite 
things but there is a movement no’ 
into the streets or give out free art a 
anonymous art—art that has no payoff 
of horrible pieces of art for lots and lots 

Avery: Ah, but that's still happening. 

Dax: People can’t forget art hasn't always bee 
snippet. So of course there’s this t 
make art for free. I'm accepting that in the 
free performances; | like pressing my ow 
them out of my own pocket. College radio i 
give them music and they'll play it an ‘the 


you don’t charge them, and a whole bun: listen to 
it and benefit from it and you almost esc y. 

Avery: | would also like to answer that question people buy 
our stuff because | feel that when we leave Il be more 
people listening to our music, than when we 

KDVS: So do you think this whole DIY aesthetic t pening right 


now— 
Dax: | don’t like that acronym, but go On. 
(Laughs) 
Stevie: It's on the website. © 
Dax: | didn’t use the acronym on the > website. 
Stevie: Yea you did. oe 
Dax: | used “Do It Yourself.” . 
Zach: | think the appeal of it is that it’s empowering. You have to raise your 
own funds but you don’t have to go along with all the other sort of 
creative things you give up along the way of going into a studio 
and having someone else make your art. The other thing is, if 
you're not too worried about an audience as far as money goes, 
it's also empowering cause you stop—! don’t’ want to say you stop 
playing for the audience because | think that’s part of the fun. But 
you just play what you mean and not what they mean. When you 
say something or when you play something and you've done it all 
yourself, there’s a liberation of your work. There isn’t something 
hanging over your head saying, “No, someone else did this part.” 
It's almost like a better copyright. 


Corpus Callosum can be reached at www.cannedcorpuscallosum.com. 
You can expect their first professionally (self)-recorded album in early 
2005. It would appear the tradition of what can literally be called 
“industrial” music is alive and well; they'll be coming from San Jose to a 
living room near you. 
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hen | was eighteen, 

| had this comp 

tape that had soul 

oldies on one side, 

(WAR, AI Green, 
Sly Stone, The Dramatics, etc.), and moody 
post- punk on the other, (Joy Division, Live 
Skull, Bauhaus, early Sonic Youth, etc.) At 
the time, | was madly in love with my girl 
Amy, who was a punky-sort-of-goth-chick 
from Lincoln who worshipped Robert Smith 
and Morrissey. My mom hated her because 
she wore wild makeup and torn fish-net 
stockings, and sent me blood colored 
letters with occult symbols and stuff written 
on them like, “To Lorenzo di Medici, my 
love in the dark... From The Temptress Of 
Death,” you get my drift. We used to make 
out with that comp tape as a soundtrack—I 
ended up losing my virginity to it (gone in 10 
seconds with Sly’s “Just Like a Baby” oozing 
out of the speakers, thank you.) Right at 
that moment, | heard the keys jiggling at 
the front door of the house, and my family 
was returning home from dinner. SHIT! No 
time for reflection, we jumped up, turned on 
the bedroom lights and threw our clothes on 
quickly. We were pretty sure they weren't on 
to us, but we soon left after that. 


While putting together this article, | found that some people 
had no musical preferences for making love, and that in the heat of 
passion, it’s not even a consideration. They're right. Sometimes, 
there’s no time to fuss over music when the time is NOW. “Put that 
goddamn CD down and get your ass over here, quick!” Other people 
drown out their whoopie sessions with loud music to keep from being 
heard by their roommates or neighbors, while some turn it on for the 
music’s aphrodisiac qualities. 


Now, whenever | hear those songs from that age-old comp 
tape, it automatically puts me in an amorous head-space. It made me 
wonder if other people had special music that got them in the mood. 
What do / listen to get me in the mood these days? That's easy, Art 
Lessing’s “All About Waiting’, and Sally Strobelight's “Starships in 
Silhouette”. 


So without much more commentary from the Flower, here 
are some snippets of conversations I’ve had on the topic of lusty 
audio with some local musicians and several KDVS DJ’s: 


Qo ART LESSING, AN OLD GUY FROM ROSEVILLE 
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Art Lessing: Do you want the top 10 sex songs? 

Flower Vato: That, or just your favorite music to make love to. Or 
you can talk about a music related experience. 

AL: | lost my virginity to “Shine On You Crazy Diamond.” 

FV: Wow, that’s a nice one. 

AL: Yeah it was magic. While it was happening, after a while, | was 
like, “How long is this gonna take?” 

FV: What did you mean by that? 

AL: Well, | was wearing a thick condom and | had no sensitivity, and 


HEY BABY, 
HOW DO You LIKE MY TUNES? 


it just wasn’t working. 

FV: | thought you said it was magic... 

AL: Well, it started out as magic and then it just ended up being work. 
FV: What are some favorites that get you in the mood? 

AL: I'll just give you my top 10 sex songs. 


a 


2. 


10. 


“Spoon” by Can, that’s a good one. 
number one definitely. 

“Back To School” & “Sincerely Yours, Confused” by Royal 
Trucks. The first time | heard those songs, | was on 
microdot up in your attic. You played them for us and | just 
thought, “These songs are for fucking.” 

“Mother Sky, (long version)” by Can, (from the Soundtracks 
LP) 

“Caesar’s Palace” by Morbid Angel, (from the Domination 
LP.) 

“Piston & the Shaft” by the Thinking Fellers, (from 
Strangers From a Strange Universe LP.) 

“Visa to the Stars” by Pierre & Kingsley. This song is 
good for post- coital reflection, in fact, the entire album 
The Essential Pierre & Kingsley is good for the whole 
experience because it prevents you from getting too 
serious. 

All of Faust Tapes by Faust 

“Plays the Devil’s Music” by Lubricated Goat; this one’s 
good for the rough stuff. 

The Stooges, “Dirt”, (Funhouse LP.) “Dirt” is good, but 
actually the whole album is great for anal. 

Side 3 from the Best of Ralph Records, (2 LP’s.) Featuring 
Yello, Fred Frith, the Residents, Snake Finger, Art Bears, 
MX-80 Sound, Tuxedomoon. This side is perfect for giving 
and receiving a full snail. | haven’t quite figured out who 
gets the short end of the stick during a full snail. 


| would say that’s 


To find out how to obtain any of Art Lessing’s CD’s, contact him at: 
art_lessing@yahoo.com 


Q BLU EWATER AVERY, LOCAL ARTIST AND SCULPTOR 


BA: Uh, who's that opera singer? 


MATT McCORD, DRUMMER FOR TINFED, CAKE, & THE 
ARLENES 


MM: “Love Is the Strangest Way” by Andy Summers of the Police. 
It's a depressing record, but it makes me think about how my past 
relationships are fucked, but then how things are really great with 
my new wife, and then it makes me stoked and | realize how life- 
affirming the lyrics really are. 


QO soe COLLEY, CRAWL UNIT & SOLO AVANT-NOISE ARTIST & 
SOUND SCULPTOR 


JC: This is tough, but I'll try...anything by U. Srinivas is very 
hypnotic, timeless. Put in three CDs in a row and forget it. Carnatic 
melodies on electric mandolin...of course Fela is obvious for the 
tribal repetitive trance value..sex is pretty repetitive (in a good 
way). Maybe most Can especially Future Days... but no Faust for 
me, too many abrupt changes...! lose my concentration. Alot of 
girls want to be Nico, but | find her very distracting. Leonard Cohen 
is like a male Nico somehow, or like the intellectual person's Neil 
Diamond, very seductive but only good in small doses while you 
are getting to know each other, turn him off before he invades your 
intimate moments. He's good at that. 


| really like the Young Gods, they have a record called L’eau Rouge 
that is very passionate, they sing in French so you can tune out the 
words. The lyrics are good, though, if you know French. He says 
stuff like, "Do you hear the dogs screaming?" and is a little bit under 


y ERIN & SALLY STROBELIGHT, AKA MR. & MRS. HORKY SUNSHINE the influence of Jim Morrison, but that's okay. They sample some 
FROM EAT THE PEOPLE 80's metal and it's pretty aggro at some points. 
Sally Strobelight: What was the first music we did it to? Chet Baker's singing is always romantic, but a lot of the songs 
Erin: | might of put on Beth Gibbons & Rustin Man and maybe some are sad...maybe appropriate if you are making out with an ex or 


Sonic Youth. something. 
SS: Yeah, we met at the Horse Cow fashion show and | had just done a 
bunch of Russian blow. | was really horny and started biting Erin’s glasses 
off and sucking her ear and asked her to take me home. 

Erin: | was really scared but intrigued. When we came to my place | was 
thinking of sleeping accommodations for her, and | had a Murphy Bed and 
Sally said, “Well isn’t that gonna squeak?” 

(laughter) 

SS: | talked her ear off until 5 am, when the morning came, so did we. 
That’s when we were listening to Beth Gibbons, the thought of that night 
sends me into orbit. She worked me over good, | could hardly walk the 
next day. We were listening to Sonic Youth's “1,000 Leaves” when we first 
christened our strap-on and it made this funny noise that went, “Pltzzh, ; : 
pitzzh, pltzzh.” Discovering that she had a penny stuck on her ass all electronic stuff...but obscure stuff, not cheesy hits. Early OMD, 
along, | figured.it was my lucky day. Some day Jesus will bring us a maybe some Human League, Gary Numan, why not? It isn't brain 
baby. surgery. 


A lot of girls like Brian Eno’s Another Green World (so i'm told). | 
could see that. Roxy Music almost works too. What man wouldn't 
want to sing like Brian Ferry? If you play his music maybe you can 
become his stand-in for a night or something. 


For the odder moments i like Boyd Rice/Frank Tovey Easy Listening 
for the Hard of Hearing, a classic of quality machine noise. Also 
Terry Riley’s Shri Camel can be good. 


You could try some Perez Prado with an open minded girl...and 
these days you can't go wrong with some quality disco or 80's 


For the sleepover you need Folke Rabe, What?; Phill Niblock, 
Touch Works; Paul Panhuysen, Lost For Words; Ellen Fullman, 
Staggered Stasis; most any Charlemagne Palestine or Eliane 
Radigue...you know, good drone. Have fun kids. 


For information on Eat the People and Sally Strobelight CD’s contact: 
sallystrobelight@msn.com, www.geocities.com/eatthepeople 


‘ CHRIS WOODHOUSE OF KARATE PARTY, PRETTY GIRLS, FM : 
KNIVES, AND LEGENDARY PUNK-ROCK SOUND ENGINEER You can contact Joe Colley at: joecolley@yahoo.com 


CM: I’m gonna make this short, it will take less than 10 seconds, Dark Side 
of the Moon, the end. Q SKINNER OF THE LITTLE PEOPLE 


S: Fugazi. It always seems to be on when shit is happening, also 
the last song on Sketches of Spain by Miles Davis. 
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a KATIE, ex- KDVS DJ 


K: Teenage Boyfriend by the Capricorns, it's a make out song—not a 
doin’ it song. She promises him cigarettes if he comes over to make 
out with her. 


QO oave DOWNY, THE LIZARDS, POUNDED CLOWN 


DD: My favorite make out music, embarrassing enough, is Blondie 
because everything else is ugly, foreign, and annoying. And Blondie 
is, like, random and accessible. 


QO mike SEA PIG & WIFE BETTY 


MSP & B: Peter Gabriel, Last Temptation of Christ/ the Passion. | 
think it’s very sensual music and it just floats my boat, | guess. 


mark GRIFFITH, ex-COOKIE MONSTER VOCALIST OF PAX 
MORTIS 


MG: | remember the first time | got head from this girl—it was to 
“Shine On You Crazy Diamond.” | don’t know which one it was, but it 
must've been the short version, because it didn’t last that long at all. 
Flower Vato: You know, Art Lessing said that he had his first sexual 
experience to that song. 

MG: Hey, let me make this clear. That guy was nowhere near me 
when this was going on. 

(laughter) 


Qoave SEA PIG, GUITARIST OF THE SEA PIGS 


FV: I'm doing an article on make out music, do you want to 
contribute? 
Dave: Yeah, yeah. Al Green. 


Oserr OF THE HELPER MONKIES 


J: Probably “3 Days” by Jane’s Adddiction. 


max RABBIT OF THE SECRETIONS, SACRAMENTO 


Max: | don’t know about make out music, but me and my ex- 
wife made a home video-style porn with Motorhead playing in the 
background. 

FV: Which Motorhead was it? 

Max: “The Chase is Better Than the Catch,” live double disc set. 
FV: What made you decide on that? 

Max: Because she was really loud and | had to find something that 
was louder than her so that my upstairs neighbors couldn't hear. She 
was still louder than the music. Man, I’m gonna be in trouble with my 
current girlfriend for saying that. 


ron URICK, KDVS DJ, ex- STATION MANAGER & 
REFUSENICK 


TU: I’m the wrong person to ask. One time | put on a compilation 


CD of game show theme songs for background noise and the girl was 
like, “What is this?” 


Omick MUCUS, KDVS DJ, BOTTLE OF VIOLINS, GIFT OF GOATS, 
ANAL MUCUS, THE MAJIKOOL DOODS 


MM: Early Eek A Mouse makes me hella’ horny or Bread. If | was 
gay, Big Black would make me horny. 


Onick BIANCHI, ex-MEMBER BETTY RAGE 


NB: My friend Art had this obsession with porn. He was the singer of our 
band, Betty Rage, and the drummer Lil’ E, had this oversexed girlfriend 
and somehow Art convinced them to make a porn that he’d shoot to the 
song “Billie Jean.” Lil’ E was so little and emaciated that you couldn't 
help but want to feed him the whole time you were watching him. He 
looked like a Somalian when he was doing Missionary with his little, 
withered thighs. And his girlfriend had these two fake yin-yang tattoos 
on her thighs; the whole thing was so non-sexual. He couldn’t even 
deliver the money shot—the whole thing was a bust. 


CO BRENDAN BOYLE, KDVS DJ & PROGRAM DIRECTOR 


BB: His top six for sex: 


1. Sigur Ros, “()”. It's just really beautiful and mellow, good 
love music. 

2. Lou Donaldson, “Donkey Strut” from the LP Everything | 
Do Gone Be Funky. \t's funky without the association of 
porno music. 

3. Anything by Devo. 
accept it. 

4. Diamanda Galas, anything. | like to play her record 
simultaneously with another record with some drum 


Baby, I’m a dork, and you better 


breaks. 

5. Mulatu Asatge, “Tezea,” it’s the most beautiful song in, 
my mind. 

6. Velvet Underground, “I’m Sticking With You,” awesome 
song. 


even P., SNAKE DANCING, ACID-EATING, LIVING DOLL AND 


DEGENERATE FAN OF EAT THE PEOPLE 


EP: Sometimes at night, when I’m alone, | like to lay in the dark and 
listen to music. | first discovered my passion for applesauce enemas 
while listening to “Mr. Momma” by Eat the People. | get off on it. Last 
night | lactated strawberry milk. 


You NIX, KDVS DJ & HOST OF FUNKY SERENITY EVERY FRIDAY AT 


THE DELTA VENUS 
Nix: The top ten: 


Portishead, Dummy. 

Spacek, Curvasia, the future of soul. 

Astrud Gilberto, any. 

Jill Scott, any album. 

D'Angelo, Brown Sugar. The original neo-soul record. 
The whole down-tempo genre. 

Marvin Gay, Here My Dear. 

Sylvia Stripland, “You Can’t Turn Me Away”, the song. 
Femi Kuti, “Bang Bang Bang” (the Dalata Remix) 

0. Michelle N’dgeocello, Comfort Woman 


A ONO Oa) 


Querry & LINDA PERRY, of AL/VE & KICKING 


Jerry: Can | tell you that my first blowjob was to Heroes, (David 
Bowie). 

Linda: Chet Baker always makes me want to fuck. | can’t play him in 
my car—it’s bad news. 


Queer, FROM FILTHY PETE & THE MUSTACHES 


Jeff: | lost my virginity to KMFDM’s Naive (Orange cover version). | 
fucked through the whole goddamned record. 


Qos SEAN SLAUGHTER, CLUB LIPSTICK, VISCOUS 


SS: The first record | ever had sex to was Minor Threat. The current 
record that | like to have sex to is My Bloody Valentine’s Loveless. 


QO MELANIE, CUTE LOCAL CHICK WHO WORKS AT THE SHORT 
CENTER 


M: | was at a make out party in the 7" grade and | was under a blanket 
with this guy, Chad Smith, who | had a crush on from church. ‘Sea of 
Love’ by Robert Plant was playing. | was totally embarrassed, but that 
why we stayed under the covers. 


DOUG RUTTER, ARTIST, SCULPTOR & TEACHER OF YOUNG 
PEOPLE 


DR: | did this chick one time to the whole CD of Zooropa by U2, and 
| didn't even get a nut. Well, | couldn’t get a nut, that’s why | made it 
through the whole album, heh heh. 


MIKE RODRIGUEZ, OUTLAWARTIST & OIL PAINTER, INTERVIEWSED 
WHILE SICK AND AFTER A BOTTLE OF NYQUIL 


MR: | made a mix tape of Rolling Stone songs. It had “Wild Horses,” 
“Evil Eye,” “Under my Thumb,” “2,000 Light Years,” plus some more 
obscure tunes, and | made it when | broke up with this girl Jessica and 
was listening to it over and over again. | got real drunk and left a message 
on the phone machine with part of the lyrics from “Wild Horses” and she 
took it as a death threat. What gets me in the mood: any low-rider oldies 
that have the word love in them, whether it’s doo-wop or old school, WAR, 
Prince and shit like that. Recently all these other poop butts like Usher 
have been popping up—fuck all that. The last two Outkast records will 
make you wanna marry your woman—straight up, like “Slum Beautiful” on 
Stankonia and everything on The Love Below. These recordings made 
me reevaluate everything in my relationship with my lady and my son. 
There was a long period of time when | was taking mushrooms 
everyday, and around this time | started to really like Pharoah Saunders, 
Alice & John Coltrane, Leon Thomas, and a lot of 60’s and 70’s psych. 
This music gave me a feeling of love—not just for a woman, but for 
everything in the universe. One time | was listening to King Crimson while 
shrooming and this CSUS sorority girl that | knew came over and gave 
me head to the “Hall of the Crimson King”. At some points it seemed 
corny and absurd, but for the most part it was very pleasant. Halfway 
through this, a real ugly skinhead dude named Hank heard the music and 
was looking through the window above us, so | held her head still ‘til he 
split. He didn’t see us. Then we finished off. After that she sang me a 
song about giving head that all the girls in her sorority had to memorize. 
Fucking amazing. She wouldn’t fuck me because she said she was 
Catholic. Well, | told her | was Catholic too, then she said, “Well, I’m Irish 
Catholic and | can only suck your dick.” This is God’s honest truth. 


To view Mike’s artwork go to www.elmike.com. 


OO mike FARRELL, GUITARIST AND VOCALIST FOR DAISY SPOT, SEX 
66, THE WHORE LORDS, AND THE LOSIN’ STREAKS 


MF: Bo Diddly. It's the hand-jive beat that lends itself to primal urges. 
Also any sort of pagan music is always good too. Van Morrison is also 
essential for the more romantic, heart-felt love making. 


You can contact Mike at: mikefarrell68@yahoo.com. 


QO cinoy DALL, FORMER MEMBER OF SMOG AND RECORDING 
ARTIST FOR DRAG CITY 


CD: | don’t listen to music when | fuck because | don’t want to ruin the 
song in case the person and | break up. In relationships, people can 
contaminate favorite things, so | don’t want to give them any of my favorite 
songs, do you know what | mean? 


of HARLEY WHITE, PAPA’S CULTURE & DAISY SPOT 


HW: Sade, Love Delux, Johnny Hartman & John Coltrane’s Ballads, Art 
of Noise, “Moments of Love,” and if you really got a wild freak, any James 
Brown from “Please, Please, Please” to “Hot Pants” and you'll be alright, 
but no “Living in America.” Anything by Chet Baker or Antonio Carlos 


Jobim or Ben Webster. Lester Young. If you don’t want to have sex 
while Les is playing a ballad, then you can't feel. That's enough, how 
much fucking can you get in one life? 


Osteve VANONI, HORSE COW GALLERY, LOCAL ARTIST 


SV: “Submission” by the Sex Pistols and “Straight No Chaser” by 
Thelonious Monk is always good for the moment, lips sliding around 
and all that stuff. 


Qos WOKSTAR, REGGAE SPINSTER EVERY SUNDAY AT THE BLUE 


LAMP 


W: Bob Marley’s Kayas, that’s a good love album. If you wanna get 
dirty style, there’s always Lady Saw. She's sexually explicit, X-rated to 
the max, yo. 


QOaswur RODRIGUEZ, GUITARIST OF RAIGAMBRE AND ex-LOS 


GALLOS 


AR: One time | knew this girl that liked to get it on to “Whole Lotta Love” 
by Led Zeppelin. She said there’s something about Robert Plant’s voice 
that really gets her off. One time | had a mix tape compilation that | 
liked to play and “The Creator Has a Master Plan” by Pharoah Saunders 
came on and it was kinda weird because there’s a lot of chaotic, avant 
music in it, and she looked at me like “what the hell?” and it wasn’t 
something you could stop once you started.” 


Check out Aswut’s music at www.raigambre.com. 


Qaaz KDVS DJ, PLAYBOY MILLIONAIRES 


“Computer Love’—Roger and Zapp: this song instantly reminds me 
of losing my virginity. When | was in high school, | had the stupidest 
boyfriend ever. Literally. This dude didn’t even know who the first 
president of the United States was and he had a three year-old kid. 
So, of course, | let him pop my shit. | remember this horrible slow jam 
mix which included hits by the likes of K.C. and Jojo, R. Kelly, and yes, 
Roger and Zapp. It’s too bad he ruined such an awesome song for me, 
because when | think about it, | really like “Computer Love.” It's slow 
and grinding, and features oddly sexy computer voices and digitized 
drip-drop sounds. It’s like having sex with the future. 


“Black Book’—Blur: | am a sucker for well-placed percussion and 
a good, bass heavy organ. Also, Damon Albarn is hot. That said, | 
recommend Blur’s “Black Book” to any music-savvy lady or dude who's 
looking to get laid. This track features all the makings of a good doin’ it 
song: thoughtful pacing, throaty, orgasmic vocals, and, most importantly, 
a long running time. Additionally, the lyrics are all about throwing away 
your little black book for the one you love. So, even if you're lying your 
face off, at least you get points for being sweet. 


“Moonlight Mile’—The Rolling Stones: Ah yes, the classic love making 
song, in my book. This song was composed strictly for the purpose 
of doing it. The opening riff alone is enough to make you take your 
clothes off, and when Mick Jagger starts singing at the bridge, “Let it go 
now...c’mon up,”and everything starts swirling and building and and Oh, 
OH! Don’t stop! Yes! See what | mean? 


Despite the sexiness of the above listed songs, | am still a big fan of 
absolute silence. Because when you're doin’ it right, you and your 
lover’s own human bodies and voices are enough to set the perfect 
mood. 


| hope these suggestions can help everyone out when the 


heat starts rising. If you would like to submit your favorite make-out 
songs and spicy anecdotes, please send them to: the Flower Vato- 


osodj@hotmail.com. oly Q Q 
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Sunday 


12:30 AM 03:00 AM Punk Roge 
and Riot: Neonate 

Punk Punk Roge and Riot are your punk 
rock comrades in arms. Chaotically good 
music mixed with political, social, and 
local punk talk as well as shows, tickets, 
and events you don't want to miss. Take a 
listen to the punk movement in motion. 


03:00 AM 06:00 AM Boris 
Godunov and Cadillac Jonze: 
Aural Perspectives Eclectic, 
International, Classical, Electronic, 
Indie, Experimental, Latino/a 
Diverse music focusing on, but not 
exclusively, the compositionally 
rigorous. 


06:00 AM 08:00 AM Bobby H:: 
Songs of Praise Gospel Program 
Gospel Traditional & contemporary gospel. 


08:00 AM 10:00 AM Bernard 
Benson: In Focus/Perspective 
Religious talkshow & perspective, all 
Christian music. “In Focus’ is a religious 
talk show whose theme is solving 
problems of students and the community in 
light of scripture. (Each week a different 
guest). Perspective: live religious bands 
and religious plays. 


10:00 AM 01:00 PM Mindy 
Steuer: Cross-cultural Currents 
Reggae, International Reggae and 
African 


alt w/ 

Rich Blackmarr: Rockin’ in Rhythm 
Archives Reggae, Jazz, Blues, Latino/a 
A historical survey of vintage Jazz, R&B, 
Gospel, and Caribbean recordings. 


alt w/ 

Gary Saylin: The New Island Radio 
Cafe Reggae, International, Latino/a, 
Hawaiian, Ska Hawaiian (mele, slack 
key, traditional) music, Latin music (Salsa, 
Cumbia, Son) and Jamaican (Mento, Ska, 
Rocksteady andReggae). 


01:00 PM 03:00 PM Papa 
Wheelie: RadioWadada Reggae A 
conscious reggae session featuring 
reggae (old & new) dub and dancehall. 


03:00 PM 05:00 PM Brendan: 
ThematiCall for Eclectic Experimental, 
Jazz, Roots, International, Rock, Eclectic 
Theme programs uniting widely different 
musical styles around subject matter, 
sound, or experience of the artists. 


05:00 PM 06:00 PM Guest 
Musicians: The Guest Musician DJ 
Hour eclectic Touring and local 
musicans spinning records that have 
inspired them or performing live in the 
studio. 


06:00 PM 07:00 PM Marcus: 
The Archive Hour Rebroadcasts 
Rebroadcasts of various, old radio 
programs 


07:00 PM_ 10:00 PM J. D. Esquire 
and Angel Child: The Front Porch 
Blues Show Blues The first hour of the 
show focuses on acoustic, delta, and 
early Chicago blues. Tune in to hear the 
great legends and lesser known artists 
who formed the roots of indigenous 
American music. We also feature 
contemporary acoustic blues artists. The 
second and third hours of the show are a 
medley of contemporary blues with a 
special emphasis on Chicago blues. You'll 
also hear R & B, big band blues, jazz- 
blues, zydeco, soul, gospel, and blues 
that's not easy to classify. 


10:00 PM 12:00 AM Tim 
Matranga: Kicksville 29BC Soul, 
Rock n Roll, Psych Raw rock n’ roll, soul, 
psych. All the best, all the time. An 11- 
year tradition. 


ail 


monday 


12:00 AM 01:00 AM Boy Wonder: 
Get Smarter Punk, Post-punk, Indie, 
Hardcore, Dance rock, Eclectic Get down 
off your future horse and take a stroll in the 
present. 


01:00 AM 02:00 AM Oliver & 
Gunner: Rocket Ride Eclectic Put on 
your helmets and fasten your seatbelts 02:00 


02:00AM 04:00 AM Tristan: 
Identity indifference Eclectic, Electronic, 
Experimental, Indie, Rock, Folk piecing 
together the musical puzzle from inside the 
well because we break the sound barrier. 


04:00 AM 06:00 AM DJ Mojay: Tu 
Musica (Your Music) Latino/a, 
International, Rock | will be playing 
alternate spanish rock along with normal 
everyday music. 


06:00 AM 08:30 AM Dead Sexy & 
Rob Roy: The Ungodly Hours Metal Me 
and Satan are gonna fuckin’ kill your ear 
drums. It's Monday morning- time to die 
motherfucker. 


08:30 AM 09:30 AM France: It's 
About You Public Affairs Expert guests 
discuss issues and events to assist you in 
defining your personal ethics and opinions. 
Callers welcome at 530 752-2777 


09:30 AM 12:00 PM Ruby: Faint of 
ewe Eclectic Everything but the kitchen 
sink. 


09:30 AM 12:00 PM Penelope Blue: 
Before Sunrise Eclectic, Reggae, 
Electronic, Jazz, Folk, Rock, Indie, Blues, 
Punk, Hip-Hop, Experimental, Schmaltz First 
half will consist of bands coming through the 
area (including the bay area) for that coming 
week, second half will be an interesting 
blend of all good music! 


12:00 PM 01:00 PM Amy Goodman: 


Democracy Now 


01:00 PM 02:30 PM Grace & Red: 
Melodic Mayhem Reggae, Hip-Hop, Jazz, 
Eclectic Harmonic melodies stretched out 
onto vinyl, pulsing rhythms overlapping 
poetic thoughts, and discs plated in bright 
silver, spinning music that you can jam to. 


02:30 PM 04:30 PM PBRuJ: The 
Adventures of Sir Kosher Eclectic, 
Electronic, Hip-Hop, Blues, Indie, Rock, Folk, 
Jazz, Latino/a Absolute Eclecticity 


04:30 PM 05:00 PM Free Speech 
Radio News Public Affairs 


05:00 PM_ 06:00 PM Michael 
Mercury: The Center of the Universe 
Public Affairs A call-in-talk show that will 
feature astrology, politics and yoga. 


06:00 PM 08:00 PM Maggie Cat: 
The Cat's Meow Indie, Rock, Feedg, stuff 
The Cat battles UCD Sports! Who shall win 
this week? 


08:00 PM 10:00 PM Jeffrey Fekete: 
Today's Abberations, Tomorrow's 
Fashion Eclectic Multi-genre new releases 
from Indie to Electronica, Rock to Punk. An 
Eclectic blend! 


10:00 PM 12:00 AM Sammy Toyon: 
The CMT Sessions Hip-Hop, Electronic, 
International, Experimental, Breakbeats and 
it's derivatives Underground Hip-Hop and its 
derivatives. God bless safe harbor, pass the 
blank tapes. 


10:00 PM 12:00 AM Chillis: Night 
Train Hip-Hop, Reggae, Jazz, Electronic 
Hip-Hop, Jazz, Reggae and Electronic to 
keep you going through the night. 


tuesday 


12:00 AM 02:00 AM DJ Rick: 
Art for Spastics Low-brow/ No-brow/ 
Punk | play thee best in garage/scuzz- 
punk ineptitude, knuckledragging thug- 
rock of the lesser primates, high-falutin 
jackoffnoise, glitched-out electro booyar 
jamz, art-damaged skronkrawk, 
misappropriation of "Neo-No-Wave" & 
hella contrived subgenre names.... You 
just nod along & pretend to enjoy! 


02:00 AM 04:00 AM Boron: 
Davis mineral water hour Noise, 
Experimental, Rock, Punk, Hardcore, 
Indie, Classical Noise with enough REAL 
music to keep people's attention. Dirgey 
music also, 


04:00 AM 06:00 AM Chris 
Thielen: The Sonic Experiment 
Eclectic, Rock, Punk, Indie, 
Experimental, Folk, Grunge possibly 
vocal trance if rockish Findings from the 
world of grunge, melodic punk, musical 
experimentation and anything else 
sonically intriguing. 


06:00 AM 08:30 AM The 
Analyst: Keeping Track Punk, Rock, 
Hardcore, Indie, Noise, Experimental, 
Electronic A liberal sampling of music 
from the punk genre, with some 
surprises thrown into the mix to shake 
things up every now and then. Listen 
with an open mind and we'll get along 
just fine. 


| 
86:40 AM 08:30 AM Mr 
Frankly: Let's be Frank Rock, 
Electronic, Reggae, Metal, Hardcore, 
Punk, Blues, Indie, Jazz, Folk A focus on 
current Rock with Folk, Jazz and Funk 
thrown in. 


08:30 AM 09:30 AM Kristen 
Sanford: This Week in Science 
Public Affairs Detailing and discussing 
major issues in the sciences. From solar 
systems to microcosms, hear both 
cutting edge and controversial topics 
brought to an accessible level. Listen 
and learn about this week in science. 


09:30 AM 12:00 PM Mr. Glass: 
Good Good Jazz, Hip-Hop, 
International, Electronic, Soul Jazz for 
the future in the past and soul gone 
underground. 


12:00 PM _01:00 PM Amy 


Goodman: Democracy Now 


01:00 PM 02:30 PM Joe Finkel: 
Don't apologize and don't explain. 
Rock Music for driving- and always 
weather-appropriate. 


02:30 PM 04:30 PM Napoleon 
Murphy Brock: The Lewd Dance 
Eclectic, Electronic, Folk, Rock, Indie, 
Jazz, Punk, Noise, Experimental. In this 
show music is not experienced through 
direct participation, but rather via the 
“official ear’ of the DJ, who is him or 
herself the avatar of a larger 
collective...in bed. 

alt w/ 

Velma Velvet: As Yet Untitled pop, 
rock, indie, experimental, folk, electronic 
rock, pop, experimental, and more. 


04:30 PM 05:00 PM Free 
Speech Radio News Public Affairs 


05:00 PM 06:00 PM Jeff Kravitz: 
Panic Attack Public Affairs Attorney 
and guests discuss the things that make 
people panic: drugs, sex, race, religion, 
politics, war, death, and more Panic, 
don't panic... listen to 


05:00 PM 06:00 PM Elisabeth 
Sherwin: Printed Matter on the Air 


Public Affairs Interviews with authors and 
writers and would-be authors; mainly local: 


06:00 PM 07:00 PM Mick Pin: KDVS 
Radio Theatre Audio Plays New locally 
produced and classic audio plays 


07:00 PM 08:00 PM Angela, Rod, Chris 
and Joe: Aggie Talk Your leader for Aggie 
sports- the only show dedicated to UC Davis 
athletics. An in-depth analysis of Aggie games, 
hear player and coach interviews and your 
chance to talk LIVE with UCD athletes and 
coaches. 


08:00 PM 09:00 PM Tom: Metropolis 
Hip-Hop, Soul, and R&B Urban Music 


09:00 PM 11:00 PM Mr. Mick Mucus: 
The Chicken Years Hardcore, Rock, Eclectic 
Fun with sound 


11:00 PM 12:00 AM Scott Soriano: The 
Rebel Kind Eclectic Oh- the regular mix of 
primitive Punk, pounding twisted Exotica, funky 
ass Funk, Experimental yahooism, and other 
things from our planet Earth. 


12:00 AM 02:00 AM Flynn: Coexistence 
of disparate elements Daftcore, other Ranges 
in a wide variety of music, mostly deriving from 
the roots of punk, electro-industrial, indie, 
experimental, and what not. May venture into the 
realm of 80s Power-Pop, New-wave, No-wave 
every so often. 


02:00 AM 04:00 AM DJ Mucky and 
Emyrawks: Rollin’ with the homies Eclectic 
Ear-friendly, dance party, rock ‘n'roll 
extravaganza! 


04:00 AM 06:00 AM Lobster and Flo: 
Transient Radio Jazz, Blues, Eclectic, Folk A 
themed Jazz show spanning many different 
generations of artists and influence, including 
Blues and Eclectic. 


06:00 AM 08:30 AM The Professor: 
Class for the Classless Jazz, Blues, electronic, 
Experimental Exploring the vast workings of jazz 
from Ragtime to Bebop to Hardbop to Free and 
the Avant-garde 


08:30 AM 09:30 AM DJ Fringe Sister: 
The Fringe Public Affairs Events, information, 
and commentary for the LGBTIQ, Womyn's and 
Xicana(o)/ Latina(o) communities. 


09:30 AM 12:00 PM DJ Teach: Zen for 
Ear Eclectic, Electronic, Reggae, International, 
Jazz, Hip-Hop, Experimental, Modern 
Composition, Indie, spoken word/ sound poetry 
Encouraging proprioception through open ears. 


09:30 AM 12:00 PM Louis Xill: The 
Throne Room Hip-Hop, Trip-hop, Eclectic 
Succulent Hip-Hop morsels for your ears to feast 
upon. 


12:00 PM 01:00 PM Amy Goodman: 


Democracy Now 


01:00 PM 02:30 PM King Alcohol: 


urban concussion free jazz, psych, noise, pop 


02:30 PM 04:30 PM Larry Rodriguez: 
Tripping with the Flower Vato Eclectic, 
Experimental, International Music for lysergic 
excursions. Including but not limited to: Psych, 
Jazz, Experimental, Post-Punk, International, 
Spoken Word, etc. 


04:30 PM 05:00 PM Free Speech Radio 


News Public Affairs 


05:00 PM_06:00 PM Dr Andy: Dr. Andy's 
Poetry and Technology Hour Public Affairs 
Multidisciplinary exploration of entertaining 
thought, opinion, and current events somehow 
connected to poetry and technology. 


40.3 FM PROGRAMMING 
FOR 
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06:00 PM 08:00 PM Acadius Lost: Bat Country:2086 
Industrial, Goth, Sythpop Dark electronics for the 21st century: tune 
in for your dose of electro-industrial, gothic, experimental, and 
synthpop. 


08:00 PM 10:00 PM DJ Atom 0.N.E.: Turntable 
Revolutionz Electronic, Eclectic, Reggae Your source for live DJs 
& live P.A. artists mixing it up at KDVS with Jungle, House, Trance, 
Breakbeat, Trip-Hop, Reggae, and much more. When you tune in 
you have to dance! 


08:00 PM 10:00 PM DJ Tao: Bassrush Radio Drum & 
Bass, Jungle This show is a live mix show representing Drum & 
Bass and Jungle. Get your dose of Bass and Breaks mixed live in 
studio A by DJ Tao with special guests. Feel the bassrush! 


10:00 PM 12:00 AM Mr. Glass an Awkward Cat: Hip 
Hop Anarchist/ Soul futurist Hip-Hop, Jazz, Soul Diggin deep 
into the underground international soul movement 


alt w/ 
Sleepy Wilson: All Souled out Hip-Hop, Jazz, Soul 


12:00 AM 02:00 AM Calamity Janie: Handlebar 
at yoeele Fetish Punk, Rock, Electro, Dead Air Noise to you, 
ove to me 


02:00 AM 04:00 AM Or Potts and Jack Wright from 
Woodland: IV Electronic, Rock, Classical, Folk Whatever the hell 
we want (for a quarter). 


04:00 AM 06:00 AM The Apostle: Riddim sounds Reggae 
Reggae music- all styles, heavy emphasis on rhythms 


06:00 AM 08:30 AM Rebar: Cement Remixes Eclectic, 
International, Reggae, Electronic, Jazz, Folk, Rock, Indie, Blues, Hip- 
Hop. Banging hard hats, bulldozing buildings 


06:00 AM_08:30 AM Cobra Commander and Golobulus: 
Broadcast Energy Transmission Eclectic, Rock, Punk, Indie, 
Experimental, Folk, Blues, Hip-Hop, Jazz To crush the will of men 
with the power of Sound. 


08:30 AM 09:30 AM Madeleine Kenefick and John 
Walsh: Cooking with Madeleine Public Affairs Recipes, guests, 
and cooking tips 


09:30 AM 12:00 PM Fanny McGee: The Mushpot 
Eclectic, Electronic, Folk, Rock, Indie, children's music box-pop. 
Rousing romp of children's stories, guests and music! 


12:00 PM 01:00 PM Amy Goodman: Democracy Now 
01:00 PM 02:30 PM Maurice: Random Move Eclectic 


Sounds like Asha Bhosle, Immortal Technique, John Cage, Billie 
Holiday, Noam Chomsky, Tom Waits, Hiero... 


02:30 PM 04:30 PM Scenery: Celebration for the grey 
days Eclectic A juxtaposition of Psych, Drone, Experimental, 
Noise, Hardcore, Harsh, Pots and Pans 


04:30 PM 05:00 PM Free Speech Radio News Public 


Affairs 


05:00 PM 06:00 PM Douglas Everet: Radio Parallax 
Public Affairs A show covering current events, science and 
technology, including interviews with distinguished people. 


06:00 PM 08:00 PM Todd: Hometown Atrocities Rock, 
Eclectic, Indie, Punk Show centering on rock of sorts: Psych, Indie, 
Punk, Experimental Rock, Electro, Scenester, & outdated Pop 
culture 


08:00 PM 10:00 PM Megan: Chicks and Cars Rock N Roll 
Hormone-riddled adolescents making music about their obsessions 
in primal fashion, with excursions into their world after frat parties 
were abandoned for freak outs, but well before they became 
mechanics and lawyers 


10:00 PM 11:00 PM KDVS Top 10 
11:00 PM 12:00 AM Live in Studio A live bands 


friday 


12:00 AM 02:00 AM Ed and Remy: Get Off Your 
Mustang Sally Goodcore Moving big black boxes from one 
end of town to the other in the back of your car. 


12:00 AM 02:00 AM Arthur Ashe: 
Partysnacks 1978-1982+ MORE! Dinosaur disco 
meets the swampstomp 


02:00 AM 04:00 AM Patrick Ferris: Dark 
Night Blues Blues, Rock, Folk Traditional 
American Blues from Mississippi to East Texas. Folk 
singers, jug bands, hokum tunes, and spirituals from 
the beginning of the 20th century. Both famous and 
obscure artists whose music was directly 
influenced by the blues 


04:00 AM 06:00 AM B. Knux and Killa 
Kella: Yes, Yes Y'all Eclectic, Electronic, 
International, Experimental, Indie, Rock, Folk 
Eclectic, non hip-hop 


06:00 AM 08:30 AM Bones: Waltzing 
Across Genres Eclectic From Aboriginal to Zany, 
featuring cross-cultural collaborations, Jazz, Blues, 
and rootsy Americana 


08:30 AM 09:30 AM Steven Valentino: 
Stop Making Sense Public Affairs Weekly show 
featuring interviews and commentary on politics 
and current events with callers welcome. | am the 
Liberal Media 


09:30 AM 12:00 PM Cornelius: Cool As 
Folk Folk, Bluegrass, Indie, Alt-Country, singer- 
songwriters, live in-studio guests. Features folk of 
all types and weekly in-studio guests. The KDVS 
whistle stop for singer-songwriters. 
www.coolasfolk.com 


12:00 PM 01:00 PM Amy Goodman: 


Democracy Now 


01:00 PM 02:30 PM Brenda: Sin 
Fronteras, Without Borders Rock, Latin, Rock en 
Espanol Mix of Latin music without borders 


02:30 PM 04:30 PM Jaizi: Lots of stuff 
playing forgotten jazz vinyl and things that make 
your head bob 


04:30 PM 05:00 PM Free Speech Radio 
News Public Affairs 


05:00 PM 06:00 PM Richard Estes & Ron 
Glick: Speaking in Tongues Public Affairs 
Emphasizes peace, environmental, civil rights and 
social justice issues in these turbulent times, with a 
focus upon grassroots perspectives, through 
interviews and the occasional whimsical musical 
interlude 


06:00 PM. 08:00 PM Ryan: California 
Police State Rock, Indie, Folk, Punk, Eclectic, 
Electronic, Experimental, Downtempo, Alt-Country 
Music from Ambient to Indie to Punk. 


08:00 PM 10:00 PM DJ Rob Dog; Chill Out 
and Die Metal, Noise, Hip-Hop An eclectic mix of 
all that is low end and heavy. 


10:00 PM 12:00 AM Pirate and Krispy 
Kreme: Cube of butter for dinner Metal, Punk, 
Hardcore We play Punk, Metal, Hardcore, & all 
related tunes. We give away tickets, CDs & insults. 
We also need a shower. 


12:00 AM 03:00 AM Esquimeaux & Miss 
Conception: This is Button... Eclectic, Electronic, 
Metal, Punk, Industrial, Hardcore, Noise, 
Experimental, Rock, Jazz, Folk, Blues, Hip-Hop, 
Classical, International, Reggae ...and we push it. 
Come push it with us. We dare you. 


03:00 AM 06:00 AM Alice and Eyad in 
Nowhereland Alice and Eyad's dream machine 
Psychadelic, Punk, Indie, Rock, Folk Music that 
makes deaf people sad 


06:00 AM 09:00 AM Big Dave: Buried 
Alive in the Blues Blues What better way to start 
your weekend? Listen to blues from everywhere - 
new and old, national and international on “Buried 
Alive in the Blues.” 


09:00 AM 12:00 PM Bill Wagman 
alt/ Robyne Fawx: The Saturday 
Morning Folk Show Folk Bill: Folk 
music of all sorts. Robyne: Traditional & 
contemporary folk & acoustic music 
including Celtic, bluegrass & Americana 


12:00 PM 02:00 PM Bu: Bu's Big 
Bag of Blues Blues Themes, tributes, 
spotlights on locally performing blues 
artists. Designed to make you move 


02:00 PM 05:00 PM Gil Medovoy: 
Crossing Continents International Folk 
and Classical (mostly) from the Middle 

East, Central Asia, Balkan, Mediterranean. 


05:00 PM 08:00 PM Richter 
Atmosphere: Waves Psychedelia, Dub, 
Eclectic, Experimental, Rock, Indie, Jazz, 
International, Reggae Listen. 


08:00 PM 09:30 PM Trotsky: The 
Crimson Airwaves Punk, Rock Each 
show is a Punk, Oi and Hardcore scene 
report of a different city/area. 


09:30 PM 11:30 PM Wesley 
Dodds: This Vicious Cabaret British 
Rock A look across the pond at British 
alternative rock, including, but not limited 
to, British Invasion, psychedelia, glam, 
punk, mod, goth, Madchester, shoegaze, 
and Brit-pop. Select shows will not be 
British exclusive and will be eclectic 


* and/or focus on current releases. 


11:30 PM 12:00 AM Joe Frank 
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BTATCHEW MEKURYA AND THE BE 


I never imagined the traditional music of war would 
ever sound so beautiful. In the early 1950’s Ge- 
tatchew Mekurya, the “Negus of Ethiopian Sax”, 
began to incorporate the traditional vocal genre 

of shellela into his saxophone playing. Shellela 
was an improvisational vocal practice of Ethiopian 
warriors sung before battle to defame the enemy and 
boost the morale of the troops. Mekurya effective- 
ly sung in this style through his saxophone, creat- 
ing sounds much like free jazz a decade before Or- 
nette Coleman’s seminal album Free Jazz. Mekurya’s 
recordings from 1972, as well as a solo saxophone 
track recorded in the late 1950’s, are featured on 
the buda musique release ethiopiques 14. 

Getatchew Mekurya achieved local prominence 
in the Ethiopian capital of Addis Ababa during the 
golden age of modern Ethiopian music during the 
early 1970’s. The era of 1969-1975 saw many art- 
ists embracing the use of western instruments to 
create a unique fusion of jazz, soul, and tradi- 
tional Ethiopian styles. Out of all of the modern 
musicians of this time, Merkurya is considered to 
be most rooted in the rich musical traditions of 
Ethiopia. In addition to incorporating the shel- 
lela vocal style into his saxophone, Mekurya also 


played his instrument to sound like the tradition- 
al sounds of the messengo, a one-stringed spiked 
fiddle with a diamond-shaped soundbox covered in 
goat skin. In 1964 he joined the police orchestra 
and accompanied famous Ethiopian vocalists like 
Alemayehu Eshete and Hirut Begele, amongst others. 
Eshete actually plays bass on a few tracks on the 
ethiopiques 14 release. The vast majority of the 
odern Ethiopian music of the time emerged out of 
police and military bands because they were the 
only people who had access to western instruments. 
Mekurya worked as a music instructor for the po- 
lice from 1974 to 1994, educating a second genera- 
tion of modern musicians during a time of brutal 
cultural repression brought on by the country’s 
dictatorship. 

The latest album by Dutch progressive punk 
legends The Ex on Touch and Go, entitled Turn, 
features a raucous instrumental tribute to the 
Ethiopian artist called “Getatchew”. The album 
also features a beautiful cover of an Eritrean 
liberation song, entitled “Huriyet”. The Er- 
itrean people fought for independence for thirty 
years against an authoritarian Ethiopian regime, 
and some of their protest music is featured on 
the ethiopiques 5 release. From March 24th to 
April 18th of 2004, The Ex and free jazz drumming 
legend Han Bennink embarked on their second tour 
of Ethiopia, covering the southern parts of the 
country this time. Photos of their 2002 Ethiopian 
tour are currently on their website, www.theex.nl, 
and film footage from the 2004 tour will be posted 
soon. The Ex recorded covers of their favorite 
songs from the ethiopiques series and distributed 
them on cassette for free while touring Ethiopia. 

Getatchew Mekurya performed at the The 
Ex’s 25th anniversary festival at the Paradiso in 
Amsterdam this past November 19th and 20th. He 
improvised with the renowned free jazz group, The 
Instant Pool Orchestra Ensemble, which features 
pianist Misha Mengelberg and drummer Han Bennink. 
At the age of 70, Getatchew Mekurya still performs 
live bi-weekly in Addis Ababa, at the Sunset Bar 
in the city’s Sheraton Hotel. 


PUIRL|) SEER 


every friday night 
$pm- midnight 
2 Delta of Venus 


Bst, Davis £ 


hip hop funk 
nu- jazz soul 
dub 


tS 3 g oe Bet 
fm y 
- eq 


€ 


RESUS 


jazz 


downtempo 


8 elt - deltaofv 


min ss: 


out january 2005 


new year = new music! 


blue ribbon - another time >, 


if you like the human league, figurine, 

chameleons uk, and dancing - you will 

love this whole album ... we promise! 
(on four jan/feb 2005) 


v/a - hear you soon: part one 


our first release - a compilation with 
tracks from lullatone, figurine, hollAnd, 
blue ribbon, marumari, lifeliner+, 
freescha, tycho, iam robot and proud .. 


ery 


ee 


19 


Blue Lamp. You rememb: 
p bar (so I'm: told). You 
that pole that used to be there on 


/keyboard/guitar; Todd Stinky about us. We sent acD 
, samples/knobs/loops/bass,t 


ind of indie electronica and alt- 


ed over. Buta 


si 
y to. come across so 
ing. 


it. There ar 
are doin 


[Ms®Rabbit, Todd] Jos 
plan on staying there. 


of stuff from my car, and walked in the door with the rice cooker. 


[Mr. Rabbit] This was like the second time I’d ever met Todd. The 
night before my boss had told me | should get a rice cooker. Crazy. 
coincidences like that happen there in Joshua Tree. 


This is Gram Rabbit's first tour, right? How is it? How is the groupie 
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A Few Jive Expressions irom Gab 
Calloway’s Hepster’s Dictionary, 
Revised 1939 Edition 


an 
® 
» eed 
es 5 

ARMSTRONGS (N) musical notes in the upper register, high trumpet —_ 
notes. P A 
BEATUP (N) small change. Example “Can you lend me a little beatup?” ; ° is 
BLAP (N) something very good. Example “That's a blap.” . 


COOLING (V) laying off between engagements, not working 


Jen 
CUT RATE (N) a low, cheap person. Example “Don't play me cut rate, Men's: 


Jack!” 

Sat01/22/2005- Long Beach StateDavis, Calif.7:00 PM 
DILLINGER (N) a killer-diller, too hot to handle. 

Mon01/24/2005- UC IrvineDavis, Calif.7:00 PM 
DRAPE (N) suit of clothes, dress, costume. 


Sat01/29/2005- Cal State NorthridgeDavis, Calif.7:00 PM 
DRY GOODS (N) same as DRAPE 


FEWS AND TWO (N) money or cash in small quantity. Mon01/31/2005- Univ. of the PacificStockton, Calif.7:00 PM 
FINAL (V) to leave, to go home. Example “I finaled to my pad” (went to Sat02/05/2005- UC RiversideDavis, Calif.7:00 PM 
bed), “we copped a final” (went home) 

Mon02/07/2005- Cal State FullertonDavis, Calif.7:00 PM 
FRAUGHTY ISSUE (N) a very sad message, a deplorable state of affairs. 


: Thu02/10/2005- UC Santa BarbaraDavis, Calif.7:00 PM 

GOT YOUR GLASSES ON you are ritzy or snooty, you fail to recognize 
YE EES AS YOULALS HP RB0e, Sat02/12/2005- Cal PolyDavis, Calif.7:00 PM 
IGG (V) to ignore someone. Example “Don’t igg me.” ' , ; 

Sat02/19/2005- UC Irvinelrvine, Calif.7:00 PM 
JEFF (N) a pest, a bore, an icky. 

Mon02/21/2005- Long Beach StateLong Beach, Calif.7:35 PM 
JELLY (N) anything free, on the house. 


Mon02/28/2005- Cal State NorthridgeNorthridge, Calif.7:00 PM 
LEAD SHEET (N) a top coat. 


LEFT RAISE (N) left side. Example “Dig the chick on your left raise.” Sat03/05/2005- Northern ColoradoGreeley, Colo.6:00 PM (PST) 
MAIN QUEEN (N) favorite girl friend. 


Women’s: 
NEIGHO POPS nothin’ doin’, pal. 


NICKLE NOTE (N) five dollar bill Sat01/22/2005Long Beach StateLong Beach, Calif.7:00 PM 


OFFTIME JIVE (N) a sorry excuse, saying the wrong thing. Wed01/26/2005Sacramento StateDavis, Calif.7:00 PM 
OFF THE COP (A) corny, out of date. Sat01/29/2005Univ. of the PacificStockton, Calif.7:00 PM 
ORCHESTRATION (N) overcoat. Mon01/31/2005Cal State NorthridgeNorthridge, Calif.7:00 PM 


SET OF BRIGHT SEVENS (N) one week. Sat02/05/2005UC RiversideRiverside, Calif.7:00 PM 


SLIDE YOUR JIB (V) to talk freely. 
Ne aor tid gaks Mon02/07/2005Cal State FullertonFullerton, Calif.7:00 PM 


TRICKERATION (N) struttin’ your stuff, muggin’ lightly and politely. 
Mon02/14/2005Cal PolyDavis, Calif.7:00 PM 
TWISTER TO THE SLAMMER (N) the key to the door. 


Sat02/19/2005UC IrvineDavis, Calif.7:00 PM 
VIPER (N) one who smokes reefers, a tea-hound 


\V-8 (N) a chick who spurns company, is independent, is not amenable. Mon02/21/2005Long Beach StateDavis, Calif.7:00 PM 


WHIPPED UP (V) worn out, exhausted, beat for your everything. Sat02/26/2005Cal State NorthridgeDavis, Calif.7:00 PM 


YEAH, MAN an exclamation of assent. Mon02/28/2005Univ. of the PacificDavis, Calif.7:00 PM 


Found at http://www.virginiamusicflash.com/cab.htm 
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AS IMPERFECTLY ENVISIONED 
GEORGE ROMERO 


BY RICHARD ESTES (restes602earthlink.net) 
CO-HOST OF SPEAKING IN TOUNGES 
FRIDAYS 5PM 


Night of the Living Dead, released in the late 1960s by 
George Romero, is still rightly recognized as a seminal 
event in the history of American movies. Revolutionary 
for its cheap production, gritty black and white visuals 
and harsh juxtaposition of nerve wracking anxiety with 
gruesome eruptions of unsanitized violence (convincingly 
conveyed by an unknown group of naive, amateurish 
performers) the film played a central role in eliminating 
much of the censorship of movies in this country. 


Less understood is the allegorical ending, when the 
remaining survivor is shot dead after being mistaken 
by the arriving police as one of the “living dead” that 
eat the flesh of humans. In this abrupt, electrifying 
moment, Romero captured the insanity of the war in 
Vietnam surgically exposing the logic by which American 
troops indiscriminately killed Vietnamese because it 
was impossible to distinguish civilians from Viet Cong. 
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But this is not the only aspect of the ending subject to 
provocative allegorical interpretation. As they approach the 
remaining survivor, moments before mistakenly killing him, 
the police shoot and kill the legion of living dead disoriented 
by the dawn. And, of course, why shouldn't they? After all, 
the living dead are insatiable cannibals, bent upon devouring 
everyone else. Any kind of violence can, and should be used 
to eliminate them. Amore “just war” is impossible to imagine. 


Indeed, a “just war”, isn’t that what President Bush, British 
Prime Minister Tony Blair and the neo-conservatives called 
the preemptive attack upon Iraq in 2003? Yes, similar to 
the actions of the police, US forces invaded the country to 
get rid of a subhuman scourge (Saddam Hussein and his 
Baathist allies). Except, after the Iraqis began to violently 
resist the ongoing US presence, US troops lost the ability 
to tell the difference between Baathist untermenschen 
and otherwise apolitical Iraqi civilians, and thus started 


shooting first and asking questions later. This resulted in an 
embarrassing number of dead Iraqis, many of them killed in 
their own homes during US home invasions (euphemistically 
called raids) or in their own vehicles during the inevitable 
instances of miscommunication at checkpoints. 


As US forces moved dangerously close towards 
paraphrasing the old racist dictum of the early Westerns, 
implicit in Night of the Living Dead (“the only good Injun 
is a dead Injun”) the more urbane Iraqis, by contrast, 
looked towards Pontecorvo’s classic film of Arab urban 
insurrection, The Battle of Algiers, for inspiration, utilizing 
asymmetrical methods such as improvised explosive 
devices, car bombs and sporadic mortar attacks. 
Predictably, US forces followed the protocol of the 
police, and again, by implication, the cavalry relied upon 
overwhelming violence to resolve the problem, with the 
recent combat in Falluja as the model for future operations. 


Prior to entering the city, US forces ordered the populace 
to leave, and thereafter deprived those who were too 
old, too poor or otherwise incapable of complying with 
the order (possibly as many as 50,000 people) of water, 
electricity and medical care. Upon encountering anticipated 
armed resistance, US forces called upon air and artillery 
strikes to destroy buildings, heedless of the loss of civilian 
lives. Reports from people who escaped indicate that 
the US also indiscriminately sprayed chemical weapons 
(such as white phosphorous and_ possibly napalm) 
to clear the streets by melting the skin of Fallujans. 


Relief organizations are just beginning to tentatively deliver 
aid. A Red Crescent representative says that “there are 
bodies everywhere”, and that as many as 6,000 people 
may have been killed. Both the Red Crescent and survivors 
report widespread starvation with people compelled to eat 
the leaves of trees. Physicians are fearful of an outbreak 
of water borne diseases (such as typhoid, hepatitis and 
diarrhea) because of water contamination. Refugees remain 
homeless in nearby cities, facing a cold winter without any 
prospect of returning home anytime soon, if they ever do. 


But, despite the utilization of such extreme methods, the 
US military, unlike the police, was not fortunate enough 
to encounter a disoriented enemy. Quite the contrary, US 
forces actually attacked because the war has already been 
lost. Angry over the refusal of Iraqis to acknowledge their 
racial and cultural inferiority to the US, they leveled much 
of the city to consume the bitter fruit of revenge. Fallujah 
is thus a grotesque intensification of what has transpired 
throughout Iraq: tens of thousands civilians killed (possibly 
as many as 100,000), inadequate water, electricity and 
medical care throughout much of the country and a sharp 
increase in the level of malnutrition among Iraqi children. 
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Accordingly, Fallujah is not the last reel of the movie, but is 
instead an alarming escalation beginning the next phase 
of the war characterized by offensive military operations 
conducted by US forces in cities throughout Iraq, and possibly, 
even cross border incursions into Syria, Iran and Turkey, 
with even less restraint. Ultimately, in terms of ferocity, it will 
compare favorably with the infamous “three alls” campaign 
launched by the Japanese against Chinese Communist 
resistance in North China in 1940: “kill all, burn all, loot all” 
as described by the Chinese. This campaign was marked by 
civilian massacres, destruction of villages, torture and rape. 


It reveals the truly subversive aspect of Night of the Living 
Dead, America as a fearful society incorrigibly addicted 
to violence as a release for its anxiety. Jose Delores, the 
fictional, doomed revolutionary leader in Pontecorvo’s other 
audacious film, Queimada [Burn!], about a 19th Century 
insurrection in the Antilles, called upon folklore to describe 
the inevitable outcome of such a death wish: the invader 
will be destroyed by his insanity, like a trapped water buffalo 
trying to escape by running all across the island until he 
jumps into the fire that he himself has created. Prudent 
people are advised to avoid service in the military, guard and 
reserves, and encourage those close to them to do likewise. 


KKK 
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INTERVIEW WITH: 


Playing with Karate, and Roots of Orchis @ Old Iron- 
sides, Sacramento 12/3/04) 


The first and only other time I've seen Fuck was also at the 


Old |, in Apni 2001 
outs the Looky Loos and Milwaukes instantly loved Fuck 
so | couldn't pass ur 


time around they were playing with Karate (Boston) and 


Roots of Orchis (Se 


: 


Somewhere in life |leamed the phrase "be senous, but don't 
take yourself seriously". !'d say this 
four members of Fuck know the value of 
and minimalism, but also how to turn it up — Just check out 
any of their 
and compilation trac 


show — both understated and outlandish at the same time 


Parody, theater, and straight-at 
derfully into this gem o 


songs were longer, it seems most of therm are under three 


minutes 


Fuck went on late in the evening, close to midnight 


it was well worth the wait. They began with a short quirky 
choreographed a c Jance number called “Those are 


not my bongos,” which also is the title of their latest album 


{Homesleep / Future Farmer Records} They were wearing 
headset microphones — AND singing into standard micro- 
The headsets were not connected to anything 
This was a visual dilemma for the audience to work out 
Garth 


Brooks — where headset mic’s are used so the artist is free 


phones 
VWvas it a staternent about arena venue acts — eg 
to move around the stage without the “hassle” of a micro- 
phone attached a cord? The joke is that the Old | stage is 
only about 10 feet square and 4 inches above the normal 
floor. But by the end of the second song each band mem- 
ber had discarded the headset — randomly in time. It was 
a good gag 

Fuck had a fog machine. Strategicaily located in the center 
of the stage, it puffed out pathetic little wisps of white stuff 
barely larger than the smoke coming out of 4 cigar. But hey, 


they had a fog machine and they were gonna use it. Fuck 


isly thinking about the audience. A great ef 


fect, like the miniature Stonehenge in This is 


Spinal Tap 


WI another point in the set, they built up to a crescendo 
1 were parodying a rock star guitar jam, and then 
the band nt SILENT yet they still kept playing alr 
juitar style! t was a4 Surprise. Itwas hilarious. It was 
yenius twist. Yet another effective visual gag further 


ing the band’s satincal revision of the arena rock star 


ssion that Fuck is a comedy 
Rather, Fuck just knows 
how to take advantage of being on a stage, adding some 
providing clever entertainment 


not merely a band stoically pl aying songs 


nas before the show ended the bass 


ft the stage, and dis 


appeared into the back. The 
ast songs were quiet guitar pieces, andthe show ended 
| wanted to do an intervie 


so | approached one of the 


band members 


and he said okay but if | could wait about 


fifteen minutes 


t He seemed a bit distracted or uninter- 
ested, but | now know why 

he Old Ironsides PA. system began playing some loud 
ounding big-rock. | wondered why? Vvas | 


ss ofthis? After about 5 minutes, 


missing the retro-hipne 
a band member appeared from the back and announced 
to all present the introduction of The Stallion! The bass 
player burst into the room dressed in a brown tunic — he 


had miraculously transformed into The Stallion 


The Stallion took the stage with the cheesy rock music 
blaring and the fog machine now enveloping the stage 
in a white haze. (VVvhoa, it really works after all I!) The 


sync with the music. Then two of the band members, 
now dressed in black as his assistants, held up a sheet 
The Stallion disappeared behind the sheet, and magi- 
cally reappeared as someone else. Transformed in to 
Vegas-style lounge magician with a cheap dress shirt 
and pants and still following the lead of the music, he 
performed legitimate magic tricks. The Stallion vanished 


behind another curtain, reappearing as a mime, performing more magic 
and trickery. With the last transformation he appeared as a superhero 
daredevil with kung fu powers fighting such evils as acne and impotence, 
and “breaking” wood. Each transformation had its own dance moves, and 
lasted several minutes. 


It was a magic show; it was a parody of a Vegas show. The act concluded 
a show that was marked by outlandish, creative showmanship from the 
band. The Stallion is like the reward for moviegoers who stick around to 
watch the credits at the end of a movie, to be treated to outtakes or ad- 
ditional footage. Pictures of The Stallion's European performance can be 
found on the band's website - http://www.supermegacorporation.com. 


After The Stallion bid us farewell, | met up with the band members for an 
interview. Considering the late start and late ending of the show, being 
asked to leave the bar so it could close by 2 AM, and it being very cold on 
the sidewalk that night, the amount of interview time was short: 


[me] Come on, your band name is “Fuck”, why that name? 


[Ted Ellison, bass] When we first started out we were playing quiet 
music, and we didn’t want to call ourselves “Flower” or something thing 
like that. We wanted a name stronger than the music we were playing, 
we thought something like Flower would send the wrong message. So 
we thought Fuck was a little more challenging, considering the sounds 
we were making. 


[me] |’d wondered if you chose Fuck just to guarantee that you would not 
get any commercial success. Just in case you were otherwise destined 
for fame. 


[Ted] No that wasn’t part of it. 


[me] It's hard on us DJ's, since we can't say the word. | announce you 
as “the band whose name starts with the 6th letter of the alphabet that | 
cannot say on the air’. 


[Tim Prudhomme, guitar/vocals] Yah, each DJ has their own style for 
this. The late John Peel in England used to call us “Feck”. Some clubs 
will not post our name on the marquee or print our name in advertise- 
ments. In Chico we once played as Fork, and we've gone on as the Funny 
Bunnies. Once there was a place in San Francisco, a family owned club, 
who would not print our name. We suggested, ‘what if you use an asterisk 
so it is F*ck’, and they said ‘huh, that would probably be ok, would that 
be ok with you?’ and we said ‘yah, some advertising and announcement 
would be better than none.’ 


[me] How did you guys come together? 


[Ted] We met through other bands. Two of the guys met through an 
advertisement in a paper. 


[me] Tonight you're piaying with Karate and Roots of Orchis, how did you 
get hooked up with them? 


[Geoff Soule, guitar/drums/casio keyboard/mariachi balls/vocals] 
We have the same booking agent. And it turned out we knew some of the 
guys from other bands. 


[me] How’s the tour going? 


[Ted] We haven't toured in the U.S. for three or four years. Things have 
been slowing down for us as a band. One of us lives in Portland, one in 
Memphis, and two in the Bay Area. We just ended a tour of Europe in 
November: Italy, Germany, France, Belgium, and Switzerland. People 
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in Italy seem to really appreciate us, it was great — they like us there. We 
are more popular over there than here in the U.S. It’s a bit unfortunate 
that many U.S. groups are more popular overseas. It seems that people in 
Europe go out to clubs and see shows much more than people in the U.S. 
And of course, geographically it’s smaller over there, so the shows can be 
closer together. 


[Tim] And the food and wine in Italy is wonderful. 


[Ted] We've been together for 10 years now. The San Francisco show 
on December 10th will be our 400th show [@ Bottom Of The Hill]. That's 
a big deal for us. 


[me] So this Stallion performance you guys are doing — where did that 
come from? 


[Geoff] It's been coming together for a while. It’s been a collective effort to 
create it. This was the first time we have performed it here in the U.S. 


[me] So, how is the groupie scene? 


[Tim] We're all married, so we don't really notice. But otherwise it would 
probably be pretty good. And we were too busy eating the delicious Italian 
food. 


[me] Do you have any advice for young musicians? Any contractual 
advice? 


[Geoff] Get it in writing! 


[Kyle Statham, guitar/drums/vocals] You know there is something 
wrong when the record execs are driving around in Mercedes’ and the 
bands aren't. 


[me] What is your take on internet file sharing? Is the net a helpful tool? 
Is it harmful to artists? 

[Kyle] No, the internet is not harmful to bands. If an album is good people 
will go buy it. With the internet we are in a bit of new industrial revolution. 
The first industrial revolution was very resource intensive — it was about 
consuming natural resources, coal, trees, etc., to make things. However, 
now with the internet, files can move with little or no consumption of wood 
or petroleum products. | think that is great. Someone downloads a song 
and it doesn’t have to involve pressing a CD — it doesn’t have to involve 
petroleum products. | love vinyl records, but fuck records. It’s a tough 
dilemma, because so many of today’s products are derived from petroleum 
and chemicals — yet there are some serious negative consequences. 


[me] How much Fuck material does not make it onto a record? 


[Kyle] Hmmmm, maybe 15%. But there are compilations, b-sides, etc. 
There are other ways to release particular song. 


[me] So how about a new Fuck album? 
[Kyle] Yah, there'll probably be something in 2005. We hadn't put any- 


thing out in a while, and then an Italian label was interested. 


And so the walk ended and away they went, in their rented mini van. 
Needless to say | highly recommend Fuck’s music, and the experience of 
seeing them live if you get the chance. 
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TOP TEN EPs 


] 


DEATH SENTENCE: PANDAI!: “Puppy Kitty or Both” CDR 
(Special Lord) 

Surely you never expected that a sparse combo of drums, flute, and 
clarinet would ever electrify you, but that's what can happen when you 
hear Death Sentence: Panda!, a power-trio from the Bay Area including 
Paul Costuros of XBXRX, Murder Murder, Total Shutdown, and more 
bands that | never got a chance to see or hear. Yeah, | wonder about 
dudes like Paul. How many bands can they manage to be in before 
one of them finally stinks to the heavens? | thought he might have 
reached a tipping point with this band, so | fully expected DS:P! to blow; 
instead it managed to blow me away in an October performance at 58 
Tehama in San Francisco where they arguably upstaged Numbers and 
the Coachwhips. Paul's clarinet is augmented by effects to become 
a brutal force, and together with Chris Dixon’s powerful drumming, 
they create the kinda juggernaut that might appeal to fans of hardcore 
punk. Meanwhile, the lilting flute and squeaky-cute female vocals 
provide a tie-in for fans of Deerhoof. Don’t miss:this live show when it 
comes to your town! HS 
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FEELERS: “Fuhrer’s New Miniskirt” 7” (Death By Noise) 
Blindfold a crazed “Killed By Death” collector and play this record 
for him...He’ll likely think it was a ‘77-'83-era punk obscurity that was 
wrongly overlooked by the bootleggers of the 90’s. This is trashed- 
out snot-soaked punk rock of thee highest order! It would be right at 
home on an “All American Punk, No Foreign Junk” volume of “Killed 
By Death.” 


3 


HAIR POLICE/CRYSTAL FANTASY split 10” (Liquid Death/ 
Hello Pussy) 

Kentucky’s kings of punk-symp power-electronics unleash more 
definitive dissonance on Hair Police’s side-long effort for this brilliantly 
packaged mid-sized slab o’wax. Crystal Fantasy is a side-project of 
Neon Hunk, and their four songs are twinkly, shimmery electronic 
dreamscapes that oddly recall the feeling of slipping under laughing 
gas. 
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HOSENFEFER: “Underground Kosovo” 

7-inch (Tien an Men 89) 

For those who say “punk is dead,” put this in your pipe and smoke it. 
Hosenfefer play raw punk rock in the mold of Turbonegro’s “Ass Cobra” LP, 
but with less production sheen. There are also moments here that remind 
me of Poison Idea’s Fee/ the Darkness LP or the Poison Idea rockin’ punk 
spin-off band, the Fatal Erections. That this is from Kosovo is immaterial to 
its goodness, but certainly that makes it more obscure and a more pleasant 
surprise. 
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HUMAN ZOO: “Human Zoo” 7-inch (Kryptonite) 

Essentially a side project of Roy Odin, formerly of the Evolutions from 
Manitowoc, WI, Human Zoo is possibly the most sonically fucked and 
beyond-moronic braincell devastation since the early works of Italy's Tampax 
(the band who did “UFO Dictator”). This is basically one song presented in 
two parts, and Roy explained to me before slipping off the face of the earth 
(let's hope it’s only temporary!) that the riff is ripped from a Rocket From 
the Tombs song. Roy’s vocals suggest that he was either burning himself 
intentionally or in the throes of the most painful and miserable detox. 
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INTELLIGENCE: “Test”/”Birdcall” 7-inch (S-S) 

Great stuttery repetitive angularisms in the vein of early lower-fi work of the 
Fall by Lars, concurrently of the A-Frames. This is rare, limited, and dwindling 
in supply, so collectors of all things A-Frames related should get on it right 
away before it's too late. 
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POPULAR SHAPES/KURT split 7-inch (On/On Switch) 

“BBall Music 3” makes a serious case for the best song ever by the engaging 
high-energy Seattle artrockers, the Popular Shapes, now defunct (a couple 
members carry on in the new band Factums). The delay-drenched guitar 
chime is shimmery and scintillating, and the drums are so machinelike in their 
precision that the whole thing sounds very much like Wire’s second and third 
albums. Kurt from Germany plays an angular take on mid-90’s era AmRep 
rock (e.g. Guzzard), which advances them beyond the more typical hardcore 
fare that the band has been known for during the last decade. With its brilliant 
hand-screened neon yellow and green sleeve, the record looks as awesome 
as it sounds. 
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THE SORES 4-song 7-inch (Kryptonite) 

Wild next-level trashed-out blues-sodden scuzzpunk of thee highest 
order...and it’s from Sacramento! Maybe you've slept on this band since 
you saw them for the first time a couple years ago when the guitar made 
everything else inaudible. Well, sleep on ‘em no 

longer; this is now a bass-heavy rumble with solid foot-stompin’ rhythms setting 
the table for trebly slide guitar and Martin’s unhinged vocal performance, and 
it’s all been well-recorded by Chris Woodhouse, making this the best slab of 
trashed-out Sacto scuzz since the “Gang of Saints” 7-inch by Los Huevos. 
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V/A “Cramped Quarters” 7-inch (Cephia’s Treat) 

A Tampa-centric mini-comp of bite-sized samples of noisy experimental 
rock, the “Cramped Quarters” EP includes songs by Dead/Bird, Byron 
House, YUKhONIC, Whats Yr Damage?, Russian Tsarcasm, Haves & 
Thirds, E.N., emBard, Hepatitis Youth. By and large, the music here will 
appeal to fans of Freedom From and Load Records, and some of these 
bands blend elements of diverse musics such as hardcore thrash, power- 
noise, power-electronics, and even Russian folk traditions. A splendid 
comp on a courageous connoisseur-quality label! 


TOP SIX DEMOS NO LABEL 
TOUR ONLY CDRs 


1 


CHANNELS 3&4: “Johnny Jewel Sessions” 

Insolent Vancouver (BC) radcore with relentless robo-blips, lazerbeam 
bullets, and energetic exhortations, Channels 3 & 4 have drastically 
upgraded from the raw demo sound of their first two Deer+Bird CDRs with 
these latest recordings engineered exactingly by Johnny Jewel of Glass 
Candy fame. Chief among the improvements is the drum production; 
Johnny achieved a full, perfect, and propulsive drum sound, which greatly 
pleases me because | always got the sense from seeing them live and 
hearing their CDRs that the drummer was doing something awesome. 
Channels 3 & 4's formula of fiery and forceful female vocals and cold, 
mostly automated keyboards makes for a fascinating dichotomy. The 
label that puts this out (soon, we can hope!) will be very wise. 
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CURSE OF THE BIRTHMARK CDR 

The four songs of throbbing aggression by this Bay Area all-star lineup 
(including both members of Fuckwolf joined by Weasel! Walter on keys) 
are cold and creepy. Glacier-grind, no-wave, and dub elements combine 
in a genre-less form here. 
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DANAVA: “Demos 2004” CDR 
Danava (ex-Princess Sweepstakes and formerly known as Walk Walk 
Pink) play superb psych/prog/Kraut-influenced heavy rock from Portland 
that—unless you knew better—you’d swear that their recordings came 
from a 1972 time capsule from Munich. 
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GET HUSTLE: “Live at the Little Fawn” CDR 

Get Hustle from Portland, OR, reveal four new songs on this tour- 
edition CDR. In the last year and a half, their sound has become 
increasingly heavy, and now they have become the heaviest band 
in rock today which does not feature a guitar. Arguably, they may 
be the heaviest guitar-less band ever, trumping both Fifty Foot 
Hose and Silver Apples. Singer Valentine is a real force here, and 
the synergy between drummer Ron Avila (ex-Heroin, Chromatics, 
Antioch Arrow) and keyboardist Mac Mann (also ex-Antioch Arrow) 
has never been stronger. The beauty and power of Get Hustle live 
has never been adequately captured in the studio in my opinion, 
but this recording is as close as it’s ever been and portends great 
things for the next LP. Can’t wait! 
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GLASS CANDY: “Iko Iko” tour CDR 

The most current Glass Candy lineup with drummer Dusty Sparkles 
(funniest faux-pornstar name so far?) is the best yet. In stark 
contrast with all previous lineups, live drums and drum machine 
conspire to achieve a maximized quotient of syncopation and 
fullness. Exercising tasteful restraint, singer Ida No screeches and 
wails more sparingly, and multi-instrumentalist (primarily guitarist) 
Johnny Jewel's swagger remains in top form. Whereas the 2003 
tour-CDR’s cover of Dark Day’s “Chameleon” was an instro, this 
year’s version is a stunning complete rendition. 
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HUSTLER WHITE CDR 

What if DNA mated with a seriously fun upbeat pop band? Hustler 
White—one of 2004’s new bands from Portland—might be that 
child prodigy; they're one of the best examples of new music 
that actually deserves the description of “neo no-wave.” Nick (of 
Alarmist)'s guitar and Daniel's keyboard interplay often sounds 
totally icy, but Meghan’s drums and the joyously whacked-out and 
weird boyfriend/girlfriend vocal duet of Adam and Mariel come off 
sounding like a high school pep band running over with school 
spirit, thereby infusing the usual no-wave bummer trip with hefty 
doses of fun. 
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| he past year has been strong for Industrial and dark electronic releases, many excellent albums, much well-angulated dissent 
expressed in musical form. Skinny Puppy’s “The Greater Wrong of the Right” even put KDVS onto some watchdog groups’ boycott lists... 
though Ohgr's sentiments there pale in comparison to those BOOle slings out in the track “American Grandstand”; which uses the sample 
principle as that time-honored “rocked by rape” track, which sampled Dan Rather's voice from newscasts into unusual arrangements. 
In this track, BOOle uses AOL voice and news samples for strong political response. Former KDVS’er DJ VSX similarly cuts up Dubbya 
samples in his poignant track “Reaction (Official)” on his excellent EP, Worldwide Totalitarian Control (or W.T.C.). Hypnoskull makes 


his own dire predictions for the future with “Dark Skies over Planet E”, including tracks like “Terrorstress” and “Enter 
the Empire.” Not one to be left out, David Thrussell entitled his latest Black Lung album The Grand Chessboard, and 
included tracks like “Geostrategic Phantasmagoria,” and “Despotic Heroic Diversion,” though the primarily 


instrumental tracks lack the poignancy of his Snog and solo work. Laibach chose 
to re-release their chilling cover of “In the Army Now” on their latest best-of 
offering Anthems. Neurotic Fish, who have been known to dabble in 
the political (“Black Again”), take a bold line by releasing an 
EP entitled “The Bomb,” the title track of which 


recounts the-conflicted love of a @ 
desperate man o. 


wey? K : Wey x ( for his 

"\ Me very "own 

al) bomb, which is the 

only thing that gives him. 

.~ some measure of power or worth. 

Lines like, “| keep it safe and warm... | hope 

it never burns me” and “Terrorize me — come and take 

my home... Analyze me, you know I’m not that strong,” bring 

a chill to the listener amongst a solid heartfelt dance anthem, Amore 

heart-wrenching and sorrowful track hides at the end of Assemblage 23’s 

latest release, Storm. The song “30Kft” has an offkilter, subdued sound that, for me, 

drew parallels to VNV's “Airships” (which | quite liked). But as the song unfurls, you _ 

are unwillingly drawn into a world of helpless resignation, hearing the final message of a man about 

to die in a plane crash, as he tries to make the best use of his last chance to speak to the onés he loves. Not for the faint of heart, but 
extremely powerful music. 

Another particularly personal and outstanding album is Klangstabil’s Taking Nothing Seriously, a wild ride across widely varying 
tracks in three languages and more genres. My favorites are the optimistic “You may Start,” the attitude-laden “Between” and the final 
nihilism of “Kill All Lifeforms.” His style is one part Kompressor, another part Meg Lee Chin—distorted vocals that are at once amusing 
and engaging, his lyrics spill-out like free verse, overflowing lines of tempo in a style that calls hiphop to mind. The melodies and music 
are simple but very haunting and effective, and the album does a good job capturing a feeling of attempted optimism in the face of a dark 
and overbearing world. Dismantled’s latest release, Postnuclear, is another departure from the traditional—leaving behind much of their 
earlier, technical sound (some compared it to FLA) in favor of a more visceral, gritty sound utilizing some guitar work and cleaner, clearer’ 
vocals and tempo shifts. Anumber of strong tracks grace this disk including “Exit” and “The Swarm,” though it stands stronger as a whole : 
than as the sum of its parts, some of the track transitions are brilliant. Lamia’s debut Dark Angel alternates instrumental classical pieces 
with Die Form-esque electronic/operatic arrangements, which leave the listener hungry for more from this” project from, Buenos. Aires. 
Android Lust, meanwhile, has a new home for her sultry work on the gothic/ethereal label Projekt. Her latest, Stripped and Stitched takes 
some of the best of her more acoustic work from The Dividing and adds some remixes and alternate versions of earlier, more 2 electronic 


her style. The new albums by System Syn and Imperative Reaction, both LAcarea bands who have Sgr 
help push them into the limelight of the scene. Also of note is Monochrome, - 
t, HMB)}— her vocals can also be heard in an HMB cover of the Berlin track 


tracks for an excellent sampling of 
played Sacramento shows, are both very strong and should 
the new project of sac-area artist Victoria Lloyd (Claire Voyan 
‘The Metro’ on WTII records’ sampler Resurrection 2. ; ee Bees oh 


Though another four years of Terrorstress, war, and colored alert systems appear to be a reality, itis clear that dissent will continue tod 
creative and powerful work in the industrial arena, as our increasingly right-wing, conservative empire brings shadows of dark nutopi 
societies and discord with Europe and other parts of the world. This is the sort of enemy against which the industrial mind is naturally 
suited to rail—we can only hope that the grip of censorship and media control does not leave the musical revolution but a silent sefe 
in a dark room. KDVS 90.3FM will continue to assault your ears with 9200 watts of dissent as long as we are able, streaming via 
internet and with free downloadable archives of all programming through KDVS.org. Listen for the music that would never be played 
MTV or VH1, and for the public affairs and viewpoints that will never appear on your CNN or your NBC news. Take control of your me 
consumption out of the hands of corporations, and never take what you have been told to be the whole truth. And keep on listening td Bat 


Country:2086 for your dark industrial fix every week. 


/Prenjemission end corruption of dynamic Key SPQUENCE, aSYricht 
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Album review: Iris DeMent- Lifeline 
(Flariella) 
Dallas Kassing 


Lifeline is composed of songs Iris 
DeMent heard and sang in church 
growing up, with one self-penned, “He 
Reached Down,” a song of parables. 
This is her first album in eight years, 
during which time she was unable to 
“write twelve songs | wanted to make 
an album of.” Lifeline has twelve gospel 
tunes, carefully chosen to express what 
she couldn't. 


Before considering this release, you 
have to understand the difference 
between religion and spirituality. A 
religion is a human organization with structure, beliefs and rituals. 
Spirituality is the internal experience, as opposed to worldliness, of each 
person trying to define his or her relationship to the infinite. Religion is 
learned; spirituality is an innate drive. That drive can be expressed through 
a religion, or in a unique way. Religion, although it starts as an expression 
of spirituality, is by definition worldly. 


In the liner notes, Iris says these songs aren't about religion for her, but 
something bigger. 

Iris, like her mother, goes to these songs for comfort in hard times, to 
search the infinite for meaning. She says “These songs were handed to 
me in the spirit of love, and in that same spirit | pass them on.” Spiritual 
music is powerful because the authors are reaching for their highest 
aspirations, trying to express that which is beyond them. 


In Infamous Angel, from 1992, Iris seemed unsure about the religion 

she inherited. “Let the Mystery Be,” was her opening statement, while 
“Sweet Forgiveness” seems to speak of direct spiritual experience. In 

the intervening dozen years, she has reconciled with the use of religious 
vehicles of expression. In the opening line of Lifeline, she makes no bones 
about it, declaring, “I’m glad Jesus came.” Later in the song though, she 


Lie DeMent 


Clarifies, “Nobody knows what it means 

to me...but my God and me.” After trying 
“Higher Ground” with her mother on Infamous 
Angel, with Lifeline Iris goes deeper. 


_ Lifeline is like two albums in one. On first 
_ listening, the upbeat songs of jubilation 
and glory demand attention, with slower, 
more simply arranged hymns alternating. 
After further listening, however, it becomes 
ve Obvious that the hymns are the meat of 
the album. 1 herself on piano, Iris is able to follow her own 
nuances, and be the most expressive. 


Her choice of songs, their lyrics and Iris’ expression and phrasing tell 
her story incredibly. In her own “He Reached Down,” it’s the stories she 
chooses to relate. 


“Perfect submission, perfect delight. 
Echoes of mercy, whispers of love.” 


Fanny J. Crosby wrote these lines from “Blessed Assurance,” as well as 
two others here. Her poetry is elegantly simple, basic, raw expression of 
passion and pure feeling. | love the way she gets so much meaning in so 
few words. Later in the song, Iris declares, “This is my story, this is my 
song.” In “Hide Thou Me,” she sings, 
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“Sometimes | feel 
discouraged, and think 
my work in vain. 

I’m tempted oft to 
murmur, to grumble 
and complain... 

Then | cry to the Rock 
of Ages, hide thou 
me.” 


We can feel the weight 
of her feelings. Later 
she sings, “...safe 

and secure from all 
alarms, ...leaning 

on the everlasting 


arms,” seeking shelter. The feelings and expression in these songs go 
beneath religion to the deep spiritual yearning in each of us. 


Compare this to of some of Rainer Maria Rilke’s lines in The Book of 


Hours. 


“| can feel cast out from everything 
Even churches can feel like prisons. 
That’s when | want you- 

You knower of my emptiness, 

You unspeaking partner of my sorrow- 


That's when | need you, God, like food.” 


Like food, these songs bring comfort. In the third Crosby 
composition, “Near The Cross,” Iris sings, “There is a precious 


fountain, free to all, a healing stream.” 


The imagery takes you right into the healing source within. Iris takes 


her voice down a notch on this song, treating it gently as if it would 


break. 


Fanny Crosby, who wrote these songs in the last half of the nineteenth 
century, was blind from infancy. Even so, besides being a prolific 
hymnist, she spent her life teaching and tending those in (greater) 
need. She felt her blindness allowed her to be closer to God, without 
the distractions of physical beauty. While many of her songs are well 
known, it's good to see her work brought out of the church for wider 
appreciation. Her poetry is beautiful. Fanny once said, “Sometimes 
the song without words has a deeper meaning than the most elaborate 
combinations of words and music.” Listen to Iris’ wordless singing 
toward the end of “Blessed Assurance,” and you'll hear exactly Fanny 


was talking about. 


In the lone DeMent composition, “He Reached Down,” Iris relates three 
parables about compassion. The opposite of pious condemnation, this 


is a song of reaching out in love. 


“| was hungry, and you gave me meat, 
| was cold, you put shoes on my feet... 
You reached down, and you touched my pain.” 


This is not a polished album. Iris left the warts on. Occasionally 

her voice breaks, and it just accentuates the very real feeling she 
expresses. Expression is the essence of this album. Whether it’s 
exultation, dread or existential doubt, Iris’ voice is the instrument. The 
vehicles, whether she wrote or meticulously chose them, come to life 


through her. 


Book Review: South African Music 
Gary Saylin 


_ Hot off the press is Carol A. Muller's informative 

book entitled South African Music: A Century of 

Traditions in Transformation published in 2004 
by ABC-CLIO, Inc. 


_ This 313 page volume includes a twenty- 

- two track music CD chock full of examples 

of various South African music styles with a 

_ comprehensive discussion of each track in one 

of the book’s appendices. Also included are 
S » acomprehensive glossary of South African 

musical terms, a section on references (so one can further explore the 

music), a very useful index and an excellent Preface that ties all African 

musics together (showing 

South African music’s place in the grand scheme of this continent's rich 

musical offerings). 


The South African born author is an associate professor of 

ethnomusicology at the University of Pennsylvania. Muller also has three 

more books in the works including A Home Within:Cape Jazz Singing In 

Exile, Musical Echoes and The Power To Fly:South African Women and 

Spirituality. By the way, she happens to be a seasoned Gumboot dancer 

(gumboot dance is a neo-traditional dance form developed in the mines 
by the amaBhaca migrant workers). 


Chapter One (which includes a descriptive map 
at start) has very thought provoking sections on 
South African music and Apartheid, radio music 
and Apartheid (the 
Outline of radio broadcasting history in South 
African is fascinating), imported musical 
entertainment, independent record labels, 
live foreign music and television. Chapter 
Two (“Graceland”) not only covers the Paul 
Simon connection but includes South African 
“responses” to Simon's Graceland recording 
including the South African musical, “Sarafina” 
to The Soweto String Quartet. 


The third chapter deals with Cape Town Jazz. 
One interesting note is the discussion of the 
1940s “bob parties” which were similar to African- 
American rent parties here in the states at that 

time. A “bob”, which equaled 10 cents, was the price one paid 
to enter the house of the party giver, who often had a live band or at 
least a piano player to entertain guests. All proceeds from the party 
were used to pay rent or to cover household expenses. 
What is so wonderful about Muller’s book is that she ties all fabrics 
of South African society together in the backdrop of music while she 
thoroughly covers the formal and theoretical aspects of the various 
sounds. All the heavyweights of South African music are represented 
including Dollar Brand (Abdullah Ibrahim), Miriam Makeba, Johhny 
Clegg, etc. The great songs (“Click Song” to hymns) and musical styles 
(Kwela, Mbaqanga, etc.) are all included. 


Chapter Four covers “Music and Migrancy” while Chapter Five focuses 
on hymns. 


All in all, this book is a gem for anyone interested in both the rich 
musical styles of South Africa and for students of the nation’s political 
and cultural history. 
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